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imsuit cling so tightly 
eely? It’s Chemstrand nylon 
twisted into an amazingly flexible 
perous yarn. Out of Chemstrand’s vast, 
“S up-to-the-minute new plant comes nylon 
Syarn as strong, fine, resilient and beautiful 
)as man can make it—Chemstrand nylon for 
=  figure-flattering, quick-drying, water-and- 
jear-resistant swimsuits and for hundreds of 
, other exciting new fashion uses. 


Swimsuit by COLE of California 
at B. ALTMAN & Co., New York 


Bonwit Tevver, Philadelphia 


CHEMSTRAND 
BuLLock’s, Los Angeles 
Burpine’s, Miami ] : I 6) N 
Junius GARFINCKEL, Washington 
Haur Bros., Cleveland 


NeiMAn-Marcus, Dallas 


Chemstrand makes only the yarn; 
America’s finest mills and manufacturers do the rest. 


tHE CHEMSTRAND corporaTION, 350 Fifth Ave., N.Y. 1. + Plants: CHEMSTRAND NYLON—Pensacola, Fla. * ACRILAN® ACRYLIC FIBER— Decatur, Ala. 


ee a al 


| 


. dedicated to the belief that Fashion begins with the Fabric . 


that the American textile industry casts a major influence on the 


economic and social aspects of the world in which we live and that 


it has deservedly attained the world’s pinnacle from which it can never 


be dislodged. This volume number thirty-four of American Fabrics. 


focussing its editorial spotlight on fashion trends and their interpre- 


tation in the textile scene. 


presents the latest 


developments in the fields of fashion. 


decorative. and industrial fabrics. 


Board of Editors: Cora Carlyle, Dr. George E. Linton, Howard 

Ketcham, Capt. J. A. Murdocke, R. Bissing, Irma Meincke. — Art 

Editors: W. Lully, Harry Hering, Albert Greenberg. — Vice-President 

and Advertising Manager: Joseph C. Stein. — Business Manager: 

Charles I. Rohrlich. — Production Mgr.: Leonard Pinto. — Circulation 

Mer.: Mare Ross. — Assistant to Publisher: Christopher Fremantle. 
Publisher: William C. Segal. 


AMERICAN Fasrics, Empire State Bldg., New York 1, New York. 


AMERICAN Faprics is published quarterly by Reporter Publications, 
Incorporated, who are the publishers also of GENTRY, a consumer 
publication for men. Eight dollars per year. Single issue, Two dollars. 


Subscription Price to AMERICAN Fasrics, Twelve dollars a year; single 
issue, Four dollars. Contents copyrighted 1955, Reporter Publica- 
tions, Incorporated; nothing herein may be used in whole or in part 


without the written permission of the publishers. — Printed in U. S. A. 
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Jersey tweed, rich-slubbed and shape-keeping, of “‘Orlon”’ and wool in a coat by HARRY FRECHTEL. With matching skirt, sweater of 100% 
*“Orlon”’ in co-ordinated colors, ensemble about $175.00. In blue, black. Sizes 8-18. At Bonwit Teller, I. Magnin, Julius Garfinckel, Montaldo’s. 


Making their entrance this fall is an exciting group of new coatings—truly luxurious fabrics born of a fiber of great new 


fashion significance: “Orlon”. You'll find this fashion fiber in surprisingly slubbed jerseys of “Orlon” and wool. Sleek 


zibelines. Lavish satins of “Orlon” and silk. Rich, fleecy fabrics...deep, plush-pile fabrics—all designed to make you look 


—and feel—wonderful. They give you Coats with the Sumptuous Air. And this Sumptuous Air is light and lasting, 


too— with “Orlon” acrylic fiber. So wear them...and love them all the while...these Coats with the Sumptuous Air. 


For more of COATS WITH THE SUMPTUOUS AIR turn page 
REG. U.S. PAT.OFF 
BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 
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This tleece—of 100% Orlon*—has a luxurious look and touch with 
a welcome new lightness in weight. Another blessing: no moth 


Sheared pile of 65% 


2/0 
problem. By Bellciano. About $120. In beige. Sizes 8-16. At 


a 
“Orlon’’,35% Dynel, withan extravagant new smooth- 
Bergdorf Goodman, Livingston Bros., Best’s Apparel (Seattle). 


v 
ness, softness. “‘Orlon’”’ also means it’s delightfully light. By Kraeler- 
Frasca. About $s0. In black, cognac, champagne, moonstone. Sizes 8-16. At 


Lord & Taylor, Chas. A. Stevens, Kilpatrick’s, Strawbridge & Clothier. 


Expect more than the traditional when tts made with 
DU PONT’S REGISTERED TRADE-MARK FOR ITS ACRYLIC FIBER 


DU PONT MAKES FIBERS. NOT FABRICS OR GARMENTS. 


| the sumptuous air’ 


-_— 2 


Satin as magnificent as the mink it wears on its sleeve! In a Paris-inspired blend 


Theatre-going zibeline is sleek, dark, and sophisticated. It’s ee seaee 
of “Orlon’”’ and silk. ‘“‘Orlon” gives it a subtle new luster, an elegant look. By 100% “Orion”. Which means it’s wonderfully light...with all 
Jack Horwitz Associates. About $135. In blonde pearl. Junior and petite sizes. its dramatic flair. By Dan Millstein. About $100. In black. 
At Miss Bergdorf, Bergdorf Goodman, Julius Garfinckel, Bullock’s-Wilshire Sizes 8 to 16. At Lord & Taylor, The J. L. Hudson Co., Rodina, 
a 
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BETTER THINGS FOR BETTER LIVING 


THROUGH CHEMISTRY 


after nearly a year’s proving on looms of the 


great mills...now introduced in fabrics for fall 


ARNEL 


CELANESE, 


Proved a success by intensive mill testing, Celanese* Arnel 
has emerged as a significant new textile fiber. with vast poten- 
tials rooted in its ease-of-care qualities, versatility and mod- 
This Fall, Arnel, 
cutters, will be major news in apparel for women, children 


end men—major news, too, in fabrics sold by the yard. 


erate price. fabrics with used by leading 


Celanese Arnel in both staple and filament form is economi- 
cally adaptable for diverse weaves. It is already being used to 
enhance flannel. challis. sharkskin, faille,' 


crepes, suitings, 


jersey, tricot lingerie. 


Depending on the constructions and techniques employed, 
\rnel contributes any one or more of its ease-of-care charac- 
teristics to fabrics. Most are hand-washable, many are machine- 


The 


washable. Usually, only a minimum of ironing is needed. 


EASE-OF-CARE 


TRIACETATE FIBER 


fiber itself suffers no ill effects from hot water, soaps, deter- 
gents, “hot” ironing. Arnel can provide resistance to shrinkage 
or stretching—wrinkle resistance even under intense humidity 
—pleat and crease retention. 

Arnel can be dyed in a full range of colors that will not 
streak, run or fade at repeated high washing temperatures. 
In addition, Arnel is blessed with a pleasantly soft, “natural” 
touch and an affinity for draping. 

If fabrics and fashion are your business, Arnel is your busi- 
ness. Celanese is promoting it nationally to the consumer with 
the importance it deserves. Retailers throughout the country 
will feature it. Customers will be specifying fabrics with the 
tag that says You can relax—this is ARNEL. 


*Reg. U. S. Pat. Off. 


Trademark 


Lar Mi ash e 


Shown: Mallinson’s faille—82% Arnel and 18% rayon. 


PECK & PECK (ALL STORES) ® MARSHALL FIELD. CHICAGG ® |. MAGNIN (ALL STORES) 
L.S. AYRES. INDIANAPOLIS ® HIGBEE CO., CLEVELAND ® MONTALDO'S (ALL STORES) 


Separates styled by Sportswear Originators spice the fall scene with harmonious 
colors and contrasting textures. The tweedy fabric by Charlottesville and the Vicalaine jersey 


Le, 


BRAND ZEIN FIBERS 


by Wyner are rich-textured blends of wool and soft, luxurious Vicara fiber. 
Jacket, $45.95...slim skirt, $22.95... pleated skirt, $25.95 
...tuck-in shirt, $14.95...ribbed-neck blouse, $12.95. 
All in autumn tones of brown, green and blue. 


Virginia-Carolina Chemical Corporation, 99 Park Avenue, New York 16, N. Y. 


® 
ENKA ANNOUNCES 11 NEW J E | S| U N COLORS 


ESPECIALLY DESIGNED FOR 


HOME FURNISHINGS 


~~ 


American Enka Corporation now brings 

to the home furnishings field JETSPUN 
the remarkable solution-dyed viscose yarn 
that has achieved such a notable success 
in automobile seat covers and original trim 
JETSPUN has been specifically 
color-styled for home furnishings 

by color authority Howard Ketcham 

in 11 additional colors—each bringing 
delicate beauty to home fashions. 
JETSPUN colors are extremely fast 

to light, perspiration, dry cleaning, 
crocking and gas fading. JETSPUN has 
exceptional strength and durability. 


There is nothing else 
like JETSPUN in the home furnishings 
field. A bright future is predicted 


For further information, write to 
AMERICAN ENKA CORPORATION, 
206 Madison Avenue, New York 16, N. Y. 


The new JETSPUN colors: 
Copper Rose - Sea Blue « 
Laurel Green « Dark Brown «+ 
Ruby Red - Hemlock Green -« 
Toast - Dusty Pink « Old Gold « 
Reseda Green - Pewter Grey. 


‘23-0 


VISCOSE FILAMENT YARN SPECIFICALLY COLOR-STYLED FOR 


HOME FASHION FABRICS 7. M. Reg U8. Pu OF by Amen Ela Crp. 


AMERICAN FABRICS 9 


nothing succeeds 


like success 


““Everglaze” “‘Minicare” fabrics — the wonderful 
new “Everglaze” wash and wear cottons that mean minimum 
care for Mrs. Consumer — are one of 
the year’s big success stories. 


WITH THEIR MODERN WAYS... it’s not surprising that 
“Everglaze” “Minicare” fabrics are a success. Produced 
according to new and improved formulations, these 

recently introduced minimum-care fabrics are required to meet 
exacting standards which assure their wash and wear 

qualities. Like all “Everglaze” fabrics, they must pass rigid 
quality control tests for many desirable properties, 


including resistance to creasing, stretching, and shrinking. 


EVERGLAZE, 
MINICARE , 


™T™ 


little or no ironing | 


woaly and wean Fobnica 


AS FOR MINIMUM CARE...a quick sudsing by hand or 
machine . . . a short time out for drying by any method... 

and with little or no ironing, “Everglaze” “Minicare”’ 

fabrics are ready to wear again, looking as handsome as 

ever in clothes for men, women, and children. Expect to hear 
more — much more — about these new fabrics as 


time goes on. After all, nothing does succeed like success! 


@® A trade-mark signifying fabric processed and tested 
according to processes and standards controlled and prescribed 
by Joseph Bancroft & Sons Co. 

TM Reg. J. B. & S. Co. 


a = 
EVERGLAZE, : alll. 
MINICARE resist creases ¢ wash easily e need little or no ironing e won’t shrink or stretch out of shape 
ae 
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THE BACKGROUND OF FASHION 


ANGLO FABRICS, 1407 BROADWAY, NEW YORK 18, N.Y. 
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14 mills manufacturing silk yarns and fabrics 


. 
\e 
11 mills manufacturing cotton fabrics 
+ 
6 mills manufacturing wool fabrics . >. 
; * 
: 3 mills manufacturing synthetic fabrics ad 
oF 
* eg TOKYO 
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« e » @ e® 
®e 
e * 
» a®@ 7 
o * 
OSAKA « 
Head Office 
¥ ” 
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COTTON YARNS, SPUN SILK YARNS AND RAW SILK, WOOL YARNS, 


COTTONS, WOOLS, SILKS, RAYONS AND SYNTHETICS, 


ON RAYON SYNTHETIC FIBERS AND YARNS, LACES AND EMBROIDERIES 


KANEGAFUCHI SPINNING CO. LTD. 


HEAD OFFICE: Tomobuchi-cho, Miyakojima-ku, Osaka. 


TOKYO OFFICE: 2 Ginza, Chuo-ku, Tokyo 
NEW YORK OFFICE: Kanebo New York iInc., 37 W.39 St., New York 18, N. Y. 


Established 1887 President: Itoji Muto 


‘ 


REMEMBER: You get more for your money when you buy a Xavneho tabric. 
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the 
beautiful, 


you 


love 
to touch 


SIDNEY BLUMENTHAL & CO. INC. 


112 WEST 34TH STREET, NEW YORK 1, SE/NEw YORK 


14 AMERICAN FABRICS 


completely of miracle 
». dynel — will cut, drape, 


CONTESSA is irresistible... 
for just a touch of its . 
silken hand gives you the 
most exciting ideas...and 
CONTESSA will Jo along 
beautifully with any 
designs you haive. Because 
this lustrots, deep- 

pile fabric woven 


handle like a simple 
fabric... and comfort, 
flatter, appeal like a 
precious fur. 


CONTESSA is flame-and-moth 
resistant, mildew-proof, 
non-shed, non-sag with 
almost everlasting life. 
And like every authentic 
member of our noble 

line of fur-like 

fabrics (for men 

and boys’ fields, 

too) CONTESSA’s 

hand puts a Midas 
touch on every 

fashion it creates. 
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Fills hundreds of Jobs Daily! 


VEL-FEL creates marvelous BUSINESS 
OPPORTUNITIES in Fashion and Indus- 
try — its versatility suggesting grand new 
uses for felt in every walk of home and 
business life. 


There is a VEL-FEL blend for every 
job—butter-soft when a luxurious touch 
is called for—firm and durable when 
destined for hard wear. 


VEL-FEL is the felt of rich 
with an improved manufacturing process 
that makes it truly a miracle fabric! 


Put VEL-FEL to work for you... what- 
ever your line... 1 profit by the 
gratifying msults. 


FREE! Send for informative booklet 
“Introduction to Continental’s Magic Carpet” 
showing how vou can use Continental Felt to 
advantage in vour business. 


CONTINENTAL EF’ Exits COMPANY. ine.i905 


22-26 WEST 15th STREET N NEW YORK 11, N.Y 
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Note difference in soiling 
under identical conditions. 


keeps 

rugs clean 
upto . Eee 
5 times longer! ae 


CYANA SOIL RETARDANT FINI 


a new, improved soil retardant 

finish for rugs and upholstery — 

with these advantages CONFIRMED 

by extensive, controlled applications: 

@ More economical @ No effect on light fastness 
@ Non-yellowing @ Non-dusting 

@ Non-harshening @ Adds no static 

IDEAL FOR COTTON, RAYON, NYLON, WOOL. 


Here’s the answer to the soiling—and selling— 
problem in the popular new light-colored rugs. 
Here also is the selling extra to move 

upholstery fabrics regardless of color: 

Cyana Soil Retardant Finish—proved in use 

for over two years on several million square yards i% ' - 
of rugs, now improved for even better performance te et TTR AMER/CAN Granamid COMPANY 
and wider usefulness. You are invited to St rie diee xs Cee 

make full use of our experience 4 ae Bae” j ; BOUND BROOK 30 ROCKEFELLER PLAZA 
and facilities to create custom finishes age i pened a 
to individual specifications. 

Technical data, mill trials, on request. 


TEXTILE RESIN DEPARTMENT 


BOSTON - PHILADELPHIA - CHICAGO - LOS ANGELES - CHARLOTTE - PROVIDENCE 


North American Cyanamid Ltd., Montreal 


PRODUCERS Oo F T HE WORLD’S FINEST TEXTILE RESINS 
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White Stag outdoor jacket and trousers of Galey & Lord lustrous fall weight cotton. 
In khaki, olive drab, navy, charcoal and black. Bright plaid lining and matching 


belt lend the right sporting accent. 


Galey & Lord 


1407 BROADWAY, NEW YORK 18, N.Y. 
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@Reg. Trademark *DuPont’s Registered Trademark For its Polyester Film 
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METLON with MYLAR — the only 
metallic to have received the certified 
washability seal of the American Insti- 
tute of Laundering. 


never before—shimmering metallic 
yarns to highlight cottons, linens, other 
wash-and-iron fabrics! Thanks to a revo- 
lutionary new construction, these metal- 
lics can be unconditionally guaranteed to 


‘ wash and iron at high temperatures with- 


out losing any of their glitter as long as 
the fabric lasts. Impossible? It’s true! 
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Here is another shining example of how 
the pioneering work of Metlon’s textile 
engineers open up new horizons for the 
fabric world. Let them show you the won- 
ders of Metlon-with-Mylar for your par- 
ticular field. Write, wire or phone today! 


METLON CORPORATION, 432 4th Ave. 
New York 16, N. Y. MUrray Hill 3-5962 


one name 
AVISCO 


Now your customers need remember just one name for products 
made with American Viscose Corporation materials. The name is 
Avisco, and it will supplant four names that have signified highest 
standards. The standards remain the same but 


The name Tufton in carpeting becomes Avisco 
. . 
Here » The name Aveoset in washable 
rayon fabrics becomes Avisco 


The name Tricale in sheets becomes Avisco 


(And the name Sylvania in cellophane becomes Avisco) 


Fine products in home furnishings, fashion and industry, known by 
the single name, Avisco, will be easier for your customers to identify, 
easier for you to promote, easier for you to sell. 


one goal 


To safeguard highest quality 


a 
powerful 


rmew 


To insure public regard for the Avisco name as a synonym for quality 
wherever it appears, a firm program of simple standards has been 
established. Products which meet or exceed these minimum stand- 
ards of the American Viscose Corporation will be awarded the Avisco 
ro roan Integrity Tag. 

p gq , In carpeting this means high-quality merchandise 
through strict control of pile fiber, pile weight and 
density, color-fastness, and construction. 


In apparel this means better washability, color- 


aAvisco ° ° . . 
eamene fastness, soil resistance, wrinkle resistance, and 


durability. 


to 


In sheets this means standards for performance in washability, wear- 
ability, and resistance to shrinkage. 


one theme 


A unified advertising 


make your 


selling 


program fo consumers 


All Avisco’s advertising dollars for all products will work toward one 
end. Launching this new streamlined program will be a series of 
powerful advertising campaigns to build public confidence, public 
preference for products that bear the Avisco name. First in the series: 


job 


Luxury shirts look new, after dozens of washings 


7 Avisco is the reason 
easier visco is the reas« 


Enjoy guest-room sheets every night at everyday prices 


Avisco is the reason 


Twice as much fine carpeting for your money 


Avisco is the reason 
Striking four-color advertisements in Life, The Saturday Evening Post, 
Fortune, Business Week, Vogue, Harper’s Bazaar will tell the Avisco story. 
Millions of readers will learn what Avisco means in economy, durability, 
soil resistance, beauty, ease of maintenance, dependable quality. Millions 
of viewers of “Home,” the TV show, will know “Avisco is the reason” 
for the wonderful things that are happening to rayon and acetate. 


American Viscose Corporation, 350 Sth Ave., New York |, N. Y. 


AVISCO — te name, the goal, the theme will give new cigor to your rayon and acetate business 
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new silky, 
shrink-detying 
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Never shrinks, never sags! 

Fully washable by hand or machine! 

Quick drying... wrinkle free! 

No ironing! 

Absorbent...assures comfort, summer and winter! 
No clinging—it’s static-free! 


Non-run two-bar tricot 


| 
l 
| 
| 
| 
| 
| 
| 
| 
| 
Whites do not yellow—colors do not gas-fade! 
| 
| 
| 
| 
| 
| 
| 
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to be sure, fashion it with 


BE 
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mberg Pre-Shrunk rayon tricot is a spectacular new 
ric development which opens vast new sales horizons 
cutters of volume-priced soft goods lines. The fabric 
:a superbly soft, silky hand that is actually enhanced 
laundering. It is absorbent, never “clammy,” always 


nfortable and pleasant feeling—in all seasons. 


ew luxury for volume-priced lines! 


It offers practically all of the advantages of the finest 
tricots plus exclusive superiorities of its own. Now 
selling with fabulous success wherever introduced in 
lingerie, blouses, men’s underwear, pajamas. To make 
volume production of luxury items a highly profitable 


reality—write, wire, or phone for complete information. 


BEAUNIT MILLS, INC., 


fabrics 


450 SEVENTH AVENUE, NEW YORK 1, N. Y. 
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versatile ¢ modern as tomorrow This new permanently crimped 
yarn brings to the consumer a new concept in comfortable, easy-living 
fabrics and fashions. It is now making an enviable name for itself 
wherever it appears — in sweaters, dresses, gloves, socks, sport shirts, 
undershirts, briefs, and many other garments. The name of the yarn: 
‘“Ban-Lon.” The reason for its great appeal: its long list of unique 


and highly desirable properties. Among them. . . 


“Ban-lon” is a trade-mark identifying yarn produced by an exclusive bulking process owned and 
controlled by Joseph Bancroft & Sons Co. The mark may be used only by licensed manufacturers and 
only on yarns and products produced therefrom which have met standards controlled and prescribed 
by Joseph Bancroft & Sons Co. 
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xtured yarn 


e pilling reduced to a minimum 

e resistance to shrinking and stretching 

e¢ marvelous moisture absorption 

e easy washing — quick drying 

e luxurious hand, soft, warm, lively 

e never cold, clammy, or slippery 

¢ resistance to moths, mildew, perspiration 


e controlled stretch — flattering fit 


the test is in the touch 


fiber of your fashion future 


Key to your greatest coat season to date ... DYNEL in deep pile fabrics that out-fur fur. 


Plan now to make these quality fur-like fabrics made with DYNEL, 


the mainstay on your retail calendar, from the first college promotion straight through the resort season. 


For a list of coat manufacturers, call or write: Textile Fibers Department, Carbide and Carbon Chemicals Company 
A Division of Union Carbide and Carbon Corporation 30 East 42nd Street, New York 17, N. Y. 


AMERICAN FABRICS 


anything, born of Botany’s superlative woolens is quality-born. For this is an outstanding collec- 


tion in a varied range of costume-coordinated colors, weaves, textures. The cream, Botany’s superb 


Golden Fleece luxury group of coatings and suitings. All in all, an exciting line for exciting lines. 


BOTAN 


BOTANY MILLS, INC., PASSAIC, N. J.: 1412 BROADWAY, NEW YORK 
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IT CANNOT BE DENIED that a man can 
make a living imitating others — but 
who calls that living? Besides, people 
can get very sick of imitations and 
routine performances. Many a fabric 
has found its way to the bargain base- 
ments for the simple reason that ‘it 
imitated a style which was on the way 
out. The funny thing is that there is 
actually less risk in creating some- 
thing new than in copying something 
popular in the past. 


The most deadly thing in business 
is to do the same old thing in the same 
old way. This applies not only to mak- 
ing the same old fabrics in the same 
old styles, but also to grinding out the 
same old ads with the same old illus- 
trations and dishing out the same old 
sales talk with the same old pleasan- 
tries and persuasions. 
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Mere change, however, is not the 
answer. There is a lot more to the 
creative approach than to throw out 
everything old. The new numbers may 
be just as imitative and hackneyed and 
pedestrian as the old. 


What then is the creative approach? 
How can it be defined? That isn’t so 
easy. In fact there is no ultimate defi- 
nition, any more than there is an all- 


inclusive definition of poetry. It is a 
very personal matter. Everybody has 
his own feeling about poetry, his own 
definition. Similarly, no two thought- 
ful individuals will define the creative 
approach in the same way. 


Lad r 


We know it is a chronic dissatisfac- 
tion with things as they are and a rest- 
less urge to make them better. It is a 
belief that nothing is so good that it 
cannot be improved, or so smart that 
it cannot be made smarter. It is an irre- 
sistible instinct to build something or 
make something or do something that 
has never been built or made or done 
before. The fact that the same motif 
or color may have been used in Colon- 
ial days or in the Inca era makes no 
difference, provided it is used in a new 
connection and with a new feeling, as 
part of a project to create for today’s 
needs rather than to imitate the past. 
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No industry is more utterly and 
completely dependent upon the crea- 
tive approach than the fashion indus- 
tries. With it, their horizon is limit- 
less; without it, they can’t even get 
off the ground. 


The creative approach is not con- 
fined to any price bracket. The cheap- 
est dress, the most ordinary low end 
fabric, no less than the costliest, can 
be a creation. There is no price tag 
on good taste. It need not cost more 
to be creative than to be imitative, and 
the results are infinitely more reward- 
ing. There is no greater guarantee of 
a sound and successful operation in 
all branches of the fashion, decorative 
and industrial fabrics industry than 
the free and unrestricted application 
of the creative approach. 


in the industry, we are reprinting 


the lead editorial from one of our 


previous issues. This is the material which was quoted verbatim by 


Mr. Stanley Marcus of Neiman-Marcus at American Ready-to-Wear 
Luncheon of the Fashion Group at the Waldorf-Astoria on June 23. 


Reprints are available upon request. 
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Remember when upholstery was no color at all? 


Today, nothing makes up a customer’s mind quicker than 
color. That’s why foremost automotive manufacturers 
now have their designers working with Chatham’s Design 
Department to create color-coérdinated styling that sells 
fine cars on sight. 

Almost a century ago — long before automobile uphol- 


Here is just one of Chatham’s new high- 
fashion designs in upholstery fabric high- 
lighted with metallic threads. It was especially 
woven to enhance the colors of the car pic- 
tured above. Leaders in the automotive indus- 
try recognize the sales appeal of Chatham 
fabrics—sturdy nylon, rayon and nylon mix- 
tures, Orlon®, on worsted or woolen systems. 
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COLOR —. on sight 


One look outside . . . one look inside—proof 
enough that the color-styling of today’s cars 
is carefully, skillfully planned. For example, 
the upholstery and the whole interior of the 
hard-top model shown below blend with the 
two-tone body. 


stery was dreamed of—the first Chatham established a 
strict standard of quality and service for his small family 
business. Chatham has since grown to become one of 
America’s great mills where a proud tradition is carried 
on by the fourth generation of Chatham sons. 


And family pride is a very good guarantee of quality. 


AHATHAM 
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Chatham Manufacturing Company - Mills at Elkin, Charlotte and Spray in North Carolina Automotive Fabrics Representative: Getsinger-Fox Company, Detroit 
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While the operation of laws cannot be as easily seen in the 
fashion world as in a test tube, nevertheless laws exist and 
function according to their nature. Therefore, it is inevitable, 
with the long, slim, attenuated line becoming a dominant 

feature of today’s silhouette, that certain fabrics will be more 
sought after because they are more adaptable to that 

silhouette while others will naturally be less usable. Take, for 
example, what will surely happen to surface interest in a 

fabric . . . a feature that constitutes a tremendous part of any 
good, fashion fabric. The bulkiness of heavily textured 

fabrics such as we ve seen for years must give way to more 
smooth-surfaced fabrics, with the surface interest more 

apparent to the eye than to the touch. Crepes make their 
appearance in greater quantity than before as this is a natural 
fabric for the preponderantly slim and uncluttered silhouette 

that is the real fashion news, even though the full skirted 

line will always remain a favorite with some segments of 

our population. The bouffant is young and this is what a lot 

of women find irresistible, but there is a strong trend 

toward the elegant when only the slim silhouette will do. 
Flannels in light weight, sheer wools, silk and worsted 

blends, lacy tweeds, plaids of the Black Watch type . . . all 

make their appearance in a renewed way because they lend 
themselves to this new allumette silhouette, slender as a 

French match. For evening wear, jacquards, silk brocades, peau 
de soies appear. Fabrics that have body and also the 

required drapability loom large on the horizon and satisfy the 
urge toward opulence and elegance. On the following pages 

can be seen many examples of this new silhouette as 

interpreted for fall by our leading designers. Look and 


see how the fabrics in each case are arranged for the 


happiest possible result. —_—_ 
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wWersatile Knitted Line 


JACK HORWITZ 


Spectator Shapes... 


Verh fs ' 


ANTHONY BLOTTA 


Suit Silhouettes for "'lown 


Suits for the ‘Theater... 


ARTHUR JABLOW 


Evening: Profile 


CLAIRE MC CARDELL 
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In a Gala Mood... 


Jewellead Shoulders 


TRIGERE 


Bick velwckeen 5 bared 
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All costumes shown in the foregoing section 
photographed at the American Fall Collection 
meeting of the FASHION GROUP at the Waldorf 
Astoria Hotel, New York by AMERICAN FABRICS 


GRENELLE 
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WHEN THE AMERICAN TEXTILE INDUSTRY 
was born during Colonial times there was but 
one need, one philosophy, one end desire: 
what came from the first hand worked looms 
must be completely functional in fiber, in 
weave, in color and design. The life of our 
forebears was rugged; their possessions and 
resources were meager; the need for textiles 
was one of stark necessity for covering for body 
and bed. It was natural in those circumstances 
that every inch of cloth should be limited to 
what was functional in every aspect. 


As our population increased, there was little 
change in the philosophy of America’s baby 
textile industry because there was little change 
in living standards. The Industrial Revolution, 
which touched our shores as it spread from 
England, resulted only in teaching our weavers 
how to produce yardage in greater quantities 
and with greater efficiency . . . but there was 
still no demand nor need for the kind of diver- 
sification which exists today. 
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We are living today on the tallest plateau 
of public spendable income; and there is every 
indication that for the coming several years, 
at least, the level will push even higher. Cer- 
tainly the social trend indicated by a $1 pay 
floor must lead to shorter work weeks, more 


leisure hours, greater interest in non-essential 
clothes. The question is simply this: 


Will the American textile industry 
be ready to net its share of this in- 
creasingly great potential market? 


Rather, it may be said that the question is 
whether or not we are ready to Create for this 
attainable business. For only in the direction 
of Creativeness can we sensibly move if we are 
to hold our position and then to improve it . . . 
at a profit. Those who decided, shortly after 
the end of the last World War, that the way to 
keep earnings up was to push prices down 
found that this was true only for so long as it 
took competition to follow their pattern. Then 
the enormous productive capacity of our looms 
created a glut of unimaginative merchandise. 


To those who take the stand that all busi- 
ness is subject to the laws of supply and de- 
mand we have only this answer: True enough, 
but is there any limit to the demand which 
can be Created? Let us, if we will, glance back 
just a few short years when the textile industry 
was trying to grope its way through the fog 
of dead consumer interest. Do you recall how, 
once all elements within the industry had de- 
cided to move in the same direction, the con- 
sumer’s appetite was reawakened by the pro- 
motion of Clan Tartans? then Paisleys? the 
new Acrylic fibers? and then the new cottons? 
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From time to time since the inception of 
AMERICAN Fasrics we have pleaded the case 
for Creative Thinking. In recent months, in 
speaking with leaders in the fashion and fabric 
industries, we have been asked to do some- 
thing extra special to focus and coordinate a 
point of view—a better direction for the in- 
dustries to serve. We expect to concretize this 
viewpoint in an unusual number of American 
Fabrics which will help the fabric and fashion 


industries. You will hear more about this soon. 


Our great industry has shown in the past 
that Creative Thinking can help to avert some 
of its common failings; we have full confidence 
in which direction our textile minds will move. 
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CAPSULE REPORT 
Flor Resort, Spring and Summer 1956 


Influence of the Far East is most important in 


color, but also affects pattern and design. 


Return to the classics. This comeback appears to 
be very important and includes the widespread use 
of shirtings, both in classic form and with conven- 
tional color printing; also significant feeling for cham- 
bray, and for very fine, silky broadcloths as well as 


silks in conventional stripes and patterns. 
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Texture to the eye rather than to the touch is espe- 
cially important in the new softer finishes, and in 


combinations of fibers. 


Patterns giving an effect of texture and dimension 
—such as stripes in herringbone patterns, or worsted 


and tweed designs in cotton. Stripes and more stripes. 

Thin, silky look. This trend is notable in silks them- 

selves, and in cottons with the look and hand of silk. 
“Wee. Ree 


The rustic or country look. The slubbed weaves, 
the increased use of douppioni yarns, the use of 


tussah alone or in combination with cotton. Beautiful 


twills in silk, linens in lighter weights, silks with a 
linen texture, but lighter in weight than those of 


previous seasons. 
As toColor... 


Yellow, especially the Far Eastern yellow-gold, is 
an important influence, on beige for instance, and 


turns pinks into melon. 


Melon tones themselves are more important, but in 


more muted tones, again influenced by the Far East. 


Blues in top spot, but blues influenced by green 
rather than purple — giving pale turquoise tones, 


water blues, as well as clear pastels. 
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Pastels are better than ever—in clear tones, never 


washed-out. 


Beiges are influenced by gold, and deepen in tone 


to deep brown. Spice browns are high in favor. 


Greens are growing. Pinks to reds in clear tones are 
popular. More prints are backed by tinted grounds. 
Prints themselves are less splashy, more conventional 


in pattern, but daring in color. 


Paris Fashion Straws in the Wind: 


Paris turns down the dry hand fabrics in favor of smoother, softer textures. Continued emphasis on, and widespread use of 
textures in wools generally. Far more beige and brown tones than ever before and fewer greys. 


Silks continue to emphasize great elegance and luxury. Interest in textures continues. Brocades and jacquards are stronger 
than ever. Widespread use of peau de soie, rather than stiff fabrics. Stronger textured crepes with more hand and body. 


Oriental influence in silhouette — in many slit coats. 


Keynote to the new fabrics — smoother textures with a visual effect. 
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American Fabrics presents 


a Special Report on 


FASHION FABRICS 


. mars for the Coming Season 


A pure silk, piece-dyed pongee in 
sapphire blue, for misses’ shirt- 
waist dresses and men’s robes. 


A. P. Smxk Co. 


iS 
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Color illumines this worsted 

(80%) and mohair (20%) sports- 

wear fabric for suits, skirts. 
Ria HERLINGER. 


Classic beige highlights this 
finely ribbed pure silk fabric 


for resort suits and dresses. 
Juuius N. Werk Fasrics. 


The Oriental Mood. Just as American architecture, furniture, and household 
furnishings have been turning toward the East for inspiration, the current of 
American fashions and fabrics has moved in the same direction. The thread of 
Eastern influence in color and design, weaving its way through resort and spring 
silk and cotton fabric lines, has now reached out to practically all segments of 
the industry. In intensity of color, in simplicity of design, in precise execution of 
prints, as well as in homespun texture interest, the impact of Eastern art is to be 
seen in the new fabrics. 


A Nod to Tradition. Another important thread of the current collections is a 
return to the classics. The polka dot, the blazer stripe, the classic look of natural- 
color linen, the oxford texture, all point to a renewed interest in traditional 
weaves, textures, colors and designs. 

The third influence can best be summarized as texture which is visible to the 
eye rather than evident to the hand, as seen, for example, in the widespread use 
of the dobby stripe and motif. The prevailing use of the jacquard construction 
to produce texture with emphasis on the visual effect is another example. 

Thus it will be seen that the American fabric collections this season are charac- 
terized by tremendous inspirational variety which is again enriched by the 
increasing technological diversity of fibers, yarns and finishes. 


Colors of Intensity. The Eastern trend is clearly revealed in the colors which 
are in the forefront of the fashion picture. Reds are sharper, pinks are hot pinks, 
yellows tend toward sulphur or chartreuse tones. Prints combine lavender and 
periwinkle blue. A terra cotta design is worked on a canteloupe-colored back- 
ground. There are shades of nasturtium which tend toward orange but stop short 
of it. The colors that find favor are frequently made more striking through 
unusual juxtaposition of hues. 

Not all colors this season possess this intense, Oriental quality. Pastels are 
important in deep hues or veer toward a chalky effect. Pale blues, such as robin’s 
egg blue, are in favor. Blackened grounds for prints are outstanding. 


Deeper Solid Colors. In solids there are surprises. Deep tones such as black olive 
and taupe are proving good both for transitional wear when the breezes are cooler, 
and for the height of the resort season when the sun is blazing. Carrying over 
popularity from previous seasons, an intense shade of periwinkle blue can be 
counted on to carry off honors, while mustard yellow is a color to be watched. 

Just around the corner may be a return to natural hues such as beiges, tans, 
and off-whites. Partially stemming from the strengthened popularity over the 
past. few seasons of camel’s hair, cashmere, and vicufia, a complete range of 
natural hues, giving scope for subtle variations of shades, may be expected to 
find favor. 

For resort and spring, there are numerous color palettes from which to choose 
— sharp Oriental tones, deep or light pastels, and dark city tones. Color diversity 


is the password in the new fabrics. 
(please turn) 
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FASHION FABRICS... 


Interesting design idea is 

offered in pure silk light- 

weight taffeta with matching 

silk organdy for resort wear. 
t GoopMAN & THEISE, INC. 


Pure silk provides linen- 
type ground for colorful 
resort print with defined motif. 


AMERICAN ‘SILK MILLS. 
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Prints are Disciplined. For print news, picking up the Oriental thread, the 
overall trend is toward a defined look, the color staying within motif outline. 
Blotchy effects are in a minority and abstract patterns are certainly more dis- 
ciplined. Florals are compact and the pattern frequently obliterates the ground. 
Topical or conversational prints are represented in many lines but perhaps less 
strongly than in recent seasons. Although the Oriental quality is the dominating 
feature of the new prints, the fabric lines are by no means limited to this 
inspiration, since there is great variety. 

Reflecting the widespread interest in India are sari prints. One interesting 
group is executed on long staple Egyptian cotton with warp stripes of varying 
widths beginning at the selvage and working into the body of the fabric in highly 
contrasting colors. In one exotic example of Oriental color harmony, bands of 
lavender alternate with pink and orange. With a delicate overlay of gold, it 
reflects the richness of the Indian sari. In a summer mood, these fabrics represent 
the after-five look in cotton. 

Sari prints are also to be found on silk organdy. A particularly effective fabric 
is a navy organdy screen-printed with gold in a heavy border design with small, 
spaced, gold, geometric motifs for the expanse of the fabric. Other patterns with 
paisley connotation are worked out in gold on different solid-color organdy 
backgrounds. In these, the delicate sheerness of the fabric is also close to the 


feeling of the Indian sari (A.P. Silk Co.). 
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Silk pongee screen prints have become resort classics by virtue of their stand- 
ards of beauty, and this season they are executed on the traditional natural 
ground in exceptionally beautiful colors. Gold pigment has frequently been 
added. Print designs include dainty florals, a wheat motif in orange and black, 
a brown and black stylized leopard print, splashes of rosebuds (Cohama). 
Interesting are bolder florals, a new treatment for pongee to fill the need for 
dramatic resort costumes and cocktail dresses. In a slightly more formal pongee 
vein is a blotch print on a black ground. 

Silk surahs are the basis for magnificent roller prints such as a lush tropical 
fuchsia imprinted with outsized coin dots in yellow gold, or the same treatment is 
done in reverse with fuchsia dots on gold ground. The bold use of color again 
reflects the influence of the Orient. 

New for prints is a fabric of acetate with 30% nylon closely resembling a 
lightweight silk taffeta. Developed by a house noted for its import line, it is 
being used as the vehicle for some of their outstanding prints (Stehli). 

A kind of liquid shadow print is seen on cotton. While still retaining a 
definitive quality, the print pattern is edged by a diffused effect in a second shade 
of the primary color . This technique is most evident in fruit motifs which have 
a Japanese flavor (Bates Fabrics). 

Corduroys have their own resort and spring prints. One group features a 
desert rose pattern on white-and pastel grounds. Velveteens feature the classic 
Black Watch tartan as well as a Brown Watch version (Crompton-Richmond). 
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Go-Together Prints. Prints are often part of a series keyed to a theme. One 
group of related fabrics is offered in a range of about five colors with an under- 
water theme predominating. The series begins with a large-scale pattern of 
fishes, seaweed and coral sprays. Next, carrying out the same color combination, 
are two stripe fabrics, one thin and shadowy, the other heavy and bold. Then there 
are two dot patterns, one very closely spaced and the other with much ground 
showing. Rounding out the group is a small geometric fish motif and two variations 
of a pinwheel print. The effect of the large-scale print is light and flowing and is 
in contrast to the neatness of the smaller patterns. One color family combines 
greens, lavender and blue on a pale aqua. Another effective group harmonizes 
shades of green, yellow and brown on a pale yellow fabric. The fabric used for 
these coordinations is a crease-resistant cotton poplin (Simpson Fabrics). 

Another group of prints with medieval motifs bears witness to the fact that 
the theme is the thing. Among these is a pattern of gently curving files of 
archers, the gradation of the archer figures giving a rhythm to the design. Larger 
and bolder is the pattern of jousting knights. With their gold overlay on an all- 
white cotton ground teamed with black and one color, these prints make an 
interesting range. 
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All- wool coating pairs with 
woolen suiting (linen 5%) for 
new homespun textured look. 


ANGLO FAsRICs. 


Yarn-dyed, crease - resistant 
linen in a costume weight for 
* lightweight suits or dresses. 


MoyYGASHEL LINENS. 


Focus on Fabric Coordinations. A chord in harmony keynotes many new 
fabrics for resort and spring. This kind of coordination is significant in many 
lines providing the designer with much inspiration and not a little leeway. A 
coordinating feature of one such quartet of fabrics is a white satin stripe on a 
pin check ground. Besides the warp stripe, the dobby technique is used for a small 
block plaid and a large plaid. The pin check ground is also available by itself. 
When white satin striping is placed on a pink and white ground, the effect is as 
fresh as peppermint stick candy. The dobby stripe treatment is also used on a 
white ground with stripe or block plaid overlay worked in color (Pacific). Here 
the designer can use two of the coordinates in a one-piece dress, or he can design 
ensembles for mixing and matching, using all the fabrics. 

Another coordination opens with four opulent pastel colors in a combed cotton 
satin — pearl white, green, powder blue and cyclamen. Matching each one of the 
solid colors is one large and one small floral design. And there are novelty 
patterns including a fireworks design, a paint brush effect, and a large branch 
simulating dogwood. The lustrous top quality sateen reflects the interest in fine 
cottons with a polished surface (Simpson Fabrics). 


Silks are Paired. Watch for the trend combining an opaque fabric with a 
sheer for glamorous resort evening wear. For example, a blue and white stripe 
taffeta companions a gossamer organza with the same pattern, or a polka-dotted 
shantung matches a dot-printed organza. Quality is the emphasis here; anything 
short of the finest silks would not meet the purpose of these exquisite combinations 
(Goodman & Theise). 

Woolen fabrics with dyed-to-match silks are an important chapter in the 
coordination story for the seasons ahead. Two well-known fashion fabric houses, 
following up last winter’s success, have joined forces to fill a specific fashion need 
for resort and spring. Solid-color woolens will match silk broadcloths in lavender, 
pink, tan, orange, pale blue, luggage brown and peacock for resort wear. For 
spring, there will be a four-way combination with tweeds and monotone woolens 
coordinating with monotone silk and silk prints. Herewith the designer is offered 
limitless possibilities for coordinating silk blouses with woolen skirts, linings to 
match coats, and for silk dresses to go with woolen coats of the same colors 
(Schwarzenbach Huber, Anglo Fabrics). With ensemble styling the foremost mer- 
chandising force today, the trend toward fabric coordinates can be expected to 
gain in strength and area. It is significant that this season most fabric houses have 
included coordinations as an important feature of their lines, to the extent that 
the overall market picture is highlighted by a diversity of coordinated fabrics. 


Linens in New Light Weights. It is true with linens as well that there is great 
variety in new fabrics with many weights, textures, and slub effects from which to 
choose. Among the newest developments in linens are the lighter weights. 
Responding to cutter demand, linen mills are featuring handkerchief weights 
which have been given added body by a crease-resistant finish for use in both 
dresses and suits. 

Jacquard patterns, growing in fashion significance, are another big headline 
in the linen news. They are available in dress weights suitable for both dresses 
and suits. For coordination a jacquard linen is paired with a plain linen in the 
same color. 

Among the elegant fabrics destined for the boardwalk and beaches will be 
embroidered linens. Heavily embroidered with widely spaced motifs, one such 
beauty is a semi-floral design in such colors as beige on white, flame on beige, 
brown on powder blue, violet-pink on green, and black on beige. Another out- 
standing fabric utilizes delicate two-color strands of embroidery to give an effect 
of overall tracery. Some embroidered treatments reflect an Oriental mood. 

The men’s wear look in linens is another fashion contender for resort honors. 
A good example is a slightly slubbed herringbone of rich charcoal and silver grey. 
Other colors in this herringbone weave are amethyst, willow green, and a luggage 
brown with black (Moygashel). 

The tweed-textured linen look is making itself felt. White alternates with 


(please turn) 
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Homespun texture and firm 
hand marks this 100% cot- 
ton for active sportswear. 


Cone MILLs. 


A cotton (70%) and silk (30%) 
suiting in a wrinkle-resistant 
finish for year-round wear. 


Juuius N. Werk Fasrics, 


Ombre plaid in unusual colors 
characterizes this all-cotton ging- 
ham destined for many markets. 


MOooresvILLE MILLs. 
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another color in an almost end-and-end effect to increase the texture of an already 
slightly slubbed surface. Green, brown, lavender and black are some of the colors 
used with white. 

Linen prints are striding ahead. Discreet flower patterns in color are used on 
undyed grounds; there are polka dots on natural grounds and amusing topical 
themes worked out in gay colors. 


More Color in Linens. Linen colors conform to the fashion trend. Specif- 
ically, the range has been expanded to include more browns and tans. A tan which 
might be described as-a camel’s hair tone is featured. Rose beige and a rosy light 
copper are prominent. Blues have been extended and cover many shades from 
pale to navy. Charcoal grey is represented with still more variations in shades. 
An interesting new color is chamois, the name conveying the quality of the hue. 
Lavender pinks, which range through cyclamen, are worth watching. Aquas are 
represented and so are various off-whites. 
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Peasant Textures in Cotton. Coarse surfaces, characteristic of handwoven 
peasant cottons, augur a significant texture trend. These are rough dry cottons, 
reminiscent of handwoven Indian or Mexican fabrics. They are found in stripes 
and checks as gay and cheerful as patio picnic cloths. Reds are combined in 
narrow stripes on pink or lime green, an evenly balanced blue and white check 
on a melon pink, aqua stripings on a hot pink ground, a bright blue block pattern 
on sulphur yellow (Simtex). The peasant texture is one of the many surface 
interests available in cottons. 


Trans-Season Cottons. Worsted-type cottons represent a texture that must be 
taken into account. It is some time since quality cottons of this nature first became 
high fashion favorites. Each season this yarn-dyed category takes another step 
forward in imagination and styling. One finds tasteful checks and subtle ombres, 
difficult to distinguish from expensive worsteds. The men’s field is just beginning 
to be tapped with designer cottons being increasingly used for men’s sport jackets 
and ties. The designer of women’s wear is offered many fashion elements, too, for 
ensembles in different weights of cottons for travel and year-round wear. And 
quality cotton houses which specialize in a worsted type of cloth continue to 
produce an unending stream of inspirational fabrics for all kinds of apparel. The 
colors here tend toward black with brown, charcoal, and a medium blue with grey 
or black. In addition, a deep plum-red shade has been introduced and is expected 
to take hold at the top fashion level. Beiges and natural tones are given consider- 
able emphasis. One outstanding example of the stress on beiges is a range of 
shadow stripes on champagne ground (M. & W. Thomas). 
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Ginghams are Gayer. Among the high-style cottons on the market, designer- 
inspired ginghams remain in the top bracket of cotton favorites. Equal stress is 
given to light and dark colorings. This year, more than ever, ginghams are fashion 
pace setters because of the harmonious use of colors in well-proportioned areas. 

Some of the ginghams introduced for resort and spring make a point of showing 
lots of white ground. Others are predominantly of one color with gradations of 
tone or a fine linear ombre providing the interest. Sometimes contrasting color is 
used in this treatment, although usually the contrast is subtle and without 
disparity of tone. 

In ginghams, too, there are two-tone plaids with a dobby stripe in a third color 
providing the accent. Also look for plaids where a satin stripe in the warp crosses 
a regular weave filling stripe. There’s the Glen plaid feeling in ginghams, a plaid 
variation of an end-and-end effect, and there are large plaids using, in the design 
blocks, either dobby motifs, an end-and-end effect, solid tones and ombre stripings 
— all in one large repeat (Galey and Lord). 

Important, too, giving dimension to the gingham plaid and an extra element of 
interest, is the French knot effect added for texture, interest. Most noteworthy 
effect “in the gala ginghams is the hazy plaid where colors are so muted and 
blended as to give a feeling of serenity. 


Cotton Seersucker Comeback. With the synthetic fabrics stealing the puckered 
texture show from the classic cotton seersucker, it is good news to welcome back 
this fabric favorite. Featured by a few of the converters, cotton seersucker is 
expected to regain its fashion hold on a bigger scale. 
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Return of Monk’s Cloth. Incidentally, speaking of old favorites, cotton monk’s 
cloth is being featured again. Woven in tans and off-white, and sometimes 
slubbed with tan tussah, this fabric is well-suited for the resort panorama in 
Bermuda shorts, duster coats, and belted sack dresses (Herbert Meyer). The use 
of this weave highlights the prevailing interest in homespun textures. 


Sculptured, multi-colored knit ¢ Y od 

in 2-ply cotton for misses’ . . : 

and women’s sportswear. Tussah yarns provide slub interest for a number of woven cotton fancies. 
Fam-Tex Mus. Example: a horizontal stripe of black or natural color tussah yarn is used on 


pastel grounds such as green, blue, pink, or grey. 


Whether it is the coarse peasant texture or the polished cotton satin, the fine 
worsted look or the hopsacking effect of monk’s cloth, the cotton collections 
reach a new high in diversity of textures for all types of apparel. Other cotton 
highlights include: 


Blazer stripes. Particularly notable is a fine linear treatment of the classic 
blazer stripe alternating with solid two-inch bands of bright red, yellow and green. 
Hairline satin stripes on white grounds. 


~- 


s- 
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Oriental colors in woven stripes. Narrow vertical bands of lime green alternate 

: with fuchsia, lavender and blue in an all-over stripe arrangement. 

: Douppioni cotton. In khaki color, especially, a slubbed, thick and thin yarn 
effect resembles the classic silk texture (Cone Mills). 

‘ Sheers. A semi-sheer Egyptian cotton closely resembling a Swiss lawn type is 


exceptionally beautiful in a sun-tan color called Sahara. Another variation is a 
self-tone dobby stripe resembling a ribbon effect sheer. 
Felted fancies. Cotton suede is printed with carnations or butterflies and 
designed to be used for novelty skirts. 
Calicos. Miniature patterns are printed on yellow, black, or red grounds in 
| J the traditional manner. 
; Batik types. Imported Indonesian sarongs in exotic colorings are creating 
Random stripe, yarn-dyed, combed interest. Close on their heels are American versions, some of which succeed in 
cotton twill suitable for women’s . . . ‘k 
. ; : capturing the inherent charm of the genuine batik. 
and misses’ sportswear. : , ‘ 
Oxford texture. In between a poplin type and a sail cloth, this homespun 
GALEY AND Lorp. : : : ; . . : 
texture is available in a wide range of colors and matching prints (Cone Mills). 
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Jacquards in New Fabrics. The demand for jacquard weaves continues and 
is intensified by the variety of cloths using the jacquard medium. There are linen 
jacquards, as previously mentioned, there are acetate and cotton types, there are 
all-cotton jacquards and many others. 

The acetate and cotton group is outstanding in a richness and depth of tones 
unusual for resort lines. Emerald green, royal blue, wine, larkspur blue an¢ coal 
black are the colors featured in these jacquards that have a distinct oriental 
flavor. Deep emerald green is the ground for a royal blue lily of the valley motif. 
A scroll pattern in black forms a relief design on the same deep green ground. 
Wine is used with larkspur blue; coal black is coupled with lustrous brown-red. 
Frequently the pattern is small, revealing a wide area of gleaming acetate ground. 
In some styles a filigree design achieves a lacey covered look (Cohama). In step 
with the Oriental theme, cotton and acetate jacquards are highly versatile for 
evening wear in intermission-length dancing frocks and resort evening coats, and 
for senarates and sportswear in Bermuda shorts, slim pants, day-time dresses. It 
should be added that yarn-dyed pastels are present in tone on tone colorings. i 

A lightweight, all-cotton jacquard is prominent among the new fabrics. Avail- 


Crease-resistant jacquard of ace- able in a range of solid color pastels (unusual in tone quality), its distinguishing 


tate (67%) and cotton (33%) characteristics are light weight and lustrous texture. Appropriate for misses’ 
for sheath and cocktail dresses. sheaths and blouses and men’s shirts, this fabric should project continued success 
Paciric Mitts, Excuusive Div. from resort into the summer. 


(please turn) 
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KRING COTTON RETURNS 
to his THRONE... 


Here is the background story of cotton and its extraordinary upsurge 


in recent seasons—an invaluable reference guide for store personnel . 


Did you know that 500 years before the 
time of Christ, the East Indians were well 
advanced in the weaving of cotton? 
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Did you know cotton was being grown along 
the Mediterranean shores about 200 B.C.? 
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Did you know that the ancient Romans so 
highly prized cotton that the garments of 
the priests were woven of this snowy fiber 
— about 70 A.D.? 
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Did you know that the Mayans of Central 
America wove beautiful fabrics of cotton 
as early as 632 B.C.? And that this civiliza- 
tion knew how to produce many types of 
weaves, and was familiar with dyeing? 


5 7 7 


Did you know that in ancient Peru intri- 
cately woven cotton was the very aristocrat 
of fibers, reserved for the top strata of life, 
prized and worn on special occasions. The 
desert-dry climate of Peru — plus the habit 
of ancient Peru of burying their belongings 
with the dead — have preserved examples 
of these superb cotton fabrics. 
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Did you know that Columbus found natives 


wearing cottons when he landed in the New - 


World, which convinced him that he had 


indeed found a new route to India? 
P] t + 


Did you know that those ancient and early 
tourists, the Crusaders, were the ones who 
introduced Europeans to cotton — even as 
modern tourists bring back new ideas? 


Cotton is king again. And there are plenty of reasons for believing his new reign 
will be a long and prosperous one. But to fully understand the power and prestige 
that cotton enjoys today, it is necessary to know something of the fascinating and 
fabulous history of cotton during the last century. 

Curiously enough, it was the industrial revolution in England, resulting in both 
cheap and plentiful cotton fabrics, which gave the first gentle shove that eventually 
toppled King Cotton from his throne, so far as the aristocratic and fashionable 
world was concerned. The emergence of cheap cottons — perhaps especially calico 
—gave a somewhat less-than-royal flavor to cotton. The lowering of standards of 
quality and, most of all, the failure of creative design contributed heavily to the 
loss of prestige suffered by cotton. 


During World War I, America, cut off from the creative center of Paris and the 
chemists of Germany, recognized the need of becoming more expert in the use of 
this American fiber, and the war gave the cotton industry added incentive. Pro- 
duction and mechanics are never enough, however, and the creative approach was 
sadly lacking. Even during the fabulous Twenties the cotton industry lacked 
prestige and fashion standing. It was the poor relation of the other natural fibers 
— linen, wool, and silk. Man-made fibers were making their appearance, and 
they, too, looked scornfully on cotton. 


The First Fashion Cottons. There were some positive and hopeful signs in the 
sky for cottons in the turbulent Twenties. Macy’s, lively and alert, and an unques- 
tioned retail leader, did an unprecedented thing by adding a woman fabric stylist 
to their staff. No ordinary woman, either, for Eileen Davis Hayes entered the 
textile world with the creative approach. In private life she was Mrs. Arthur 
Garfield Hayes, but her social prestige was surpassed by her creative thinking. 
She was responsible for a fresh approach to prints, and sponsored totally new and 
different skyscraper prints that registered an instant success. 


Another young woman had original ideas about cotton, and used them for one 
of the most famous dress fashions of all time — the Shirtmaker that Best’s made 
famous. Her name was Mary Lewis. The fabric she liked for the Shirtmaker was 
a wonderful cotton, the premier cotton fabric of its day, Sudanette. Sudanette 
was confidently promoted as a fashion fabric, and endeared itself to countless 
women who echoed the advertising slogan, “a cotton as fine as silk.” This fabric 
was an all-American fabric — made of Arizona pima yarns, and of broadcloth 
construction. It was America’s first real cotton entry in the fashion field. 


The influence of Paris. Then things began to happen — in 1931 Eileen Davis 
Hayes and Jerry Rossman became associated with a firm called Ameritex (Ameri- 
can Textiles of Merit) with the intention of presenting cottons as fashion fabrics. 
Mrs. Hayes went to Paris and persuaded Schiaparelli to use Ameritex cottons, 
recognising the value of an it-happened-in-Paris fashion idea. A few years later, 

(please turn) 
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King Cotton Returns to his Throne . . . continued 


in the depths of the depression, a pretty, determined young woman answered an 
Ameritex ad and was promptly hired. Her name was Hope Skillman. Little noticed, 
unheralded, another golden age for cotton was beginning. 

About this time Henry Portung made a mighty contribution to the rising 
fortunes of cotton by developing Everfast dyes. Now it was possible to have a 
profusion of colors, to give new dimension to prints, and know the colors would 
stay true. Chalk up one more victory for cotton in its battle for fashion standing. 


Did you know that cotton culture is so old 
that we have little knowledge of the wild 
parent forms from which today’s cotton 
plants are descended? 


Did you know that although the origin of 
printing cottons lies in the history of 
ancient Egypt, its modern vogue began 
with importation of Indian cottons in the 
17th century? 


Did you know that in order to protect wool- 
ens and other fabrics the French kings 
prohibited import of printed cottons, but 
nevertheless cottons flourished by smug- 
gling and secret manufacture? 


Did you know that in addition to inventing 
roller printing, Oberkampf, realizing the 
value of Creative Design, hired artists of 
high caliber to design his textiles, with the 


Finishes Correct Cotton Faults. Other problems were being solved. Long ago 
— back in 1850 — John Mercer of England had perfected the process of impart- 
ing to cotton a beautiful silken finish that is honored with his name and called 
mercerizing. A little later the Swiss developed another finish that transformed 
limp cotton into crisp organdy. But most important, and most recent, is the 
resin revolution in the finishing of fashion cottons. These new methods of finishing 
solved one of the most persistent problems that faced cotton — its tendency to 
wrinkle and crease. F. L. Barrett, in the British Laboratories of Tootal Broadhurst 
& Lee, had in 1919 noted the crease resistant effects of the new formaldehyde-urea 
finishes. Other chemists added improvements, and in 1939 Tootal Broadhurst 
launched its synthetic process in the United States under the now famous Tebilized 
trade mark. In the United States another group of chemists, at the Joseph Bancroft 
Company in 1937, began to publicize its process for imparting a glazed finish to 
chintz. A little later this process was extended to include many other fabrics. 
World War II slowed down the rapid progress of cotton in fashion, because 
cotton became a vital war material. But the creative brains that loved and believed 
in cotton were not idle, and even before the war ended ambitious plans were afoot 
to bring back the restoration of King Cotton to his throne. In 1943 Hope Skillman, 


bubbling with ideas and possessed of one of the most acute and artistic color 
senses in the business, showed her faith in cotton by leaving a top job to establish 
herself in the business of cotton fabrics . .. and very definitely, a fashion business. 
Smart designers with original ideas — such as Claire McCardell — were quick to 
follow with designs and styling for cotton fully equal to any originated for silk, 
wool or linen. By now there could be no doubt that cotton was coming into its own. 


result that his printed cotton spread from 
the apparel into the decorative field? 


Borrowing from Men’s Wear. Fashion people began looking at cottons with a 
gleam in their eye — and many began to look covetously at some of the cottons 
developed for the men’s wear market. Frankly, they considered them far too good 
for such a restricted life! There was one man in particular whose cottons pleased 
these critical fashion eyes. When he finally yield to their urging, he launched 
a totally different line of fashion cottons for women in dark tones and in patterns 
with a real style sense. They registered an instant hit. His name was Milson Thomas 
— his firm M. & W. Thomas. 

At almost the same time, another man took the creative approach to cotton, con- 
centrating on outstanding weaves and patterns, and he too chalked up a reputation 
in short order. His name was.Herbert Meyer. By now the line was forming — 
everybody began to get into the fashion act, where they were warmly welcomed as 
converts by the courageous pioneers. 


The Power Behind the Throne. Seventh Avenue responded — at first a bit 
timidly, it is true, but gleeful customer response gave them their cue and each 
season sees more converts to cottons, until there is not a single holdout in the ranks 
of top notch designers. Season after season sees cotton register greater and greater 
success. Cotton consumption for women’s wear climbed enormously — from 
511,500 bales in 1947 to 818,400 bales in 1954. Even more significant so far as 
fashion is concerned is the astonishing percentage growth of cotton in women’s 
apparel — from 22.8% in 1947 to 34.1% in 1954 — solid proof that fashion can 
do more to promote a fiber than the legislation of lawmakers, the pleas of growers, 
or the promotion of organizations. King Cotton reigns again, but the power that 
restored him was fashion, and fashion remains the power behind the throne. 


Conama’s shantung-type fabric 
woven on cotton warp with doup- 
pioni silk filling. Hand washable, 
it is fashioned for women’s and 
misses’ resort wear. 


Now, let’s look for a moment at a few of the fabrics that tell better than 
words the fashion dominance of cotton for the coming season of spring and 
summer, 1956. There’s no deadly sameness here — and our selection 
represents only g tiny handful from the wealth of new styles available. 


Hore SKILLMAN’s yarn-dyed fabric 
using twenty-one colors in a satin 
stripe repeat with Rigmel finish 
for crease resistance and good hand. 


M. & W. THomas’ yarn-dyed cotton 
containing 3% silk. Light weight 
and crease-resistant finish make it 
desirable for dresses, men’s shirts. 
| 2 


1 


to First there’s Hope Skillman’s wonderful, striped color riot — so cleverly named 
Josephine’s Coat. It underlines the fashion of stripes and the muted brilliance of 

_ color. It’s the kind of fabric that sets designers’ fingers itching for scissors. 

red 2 

oot 

an, Utterly different, but alike in recognising the fashion importance of stripes, is 

™ M. & W. Thomas’ dark striped street cotton. There’s a textured look to the stripe, 

rN but the actual fabric is light and thin. Though it’s mainly cotton, it is woven on a 

.. silk warp (about 3%) and it has a discreet luster. 

t . 

Ik, 3 

m. A beautiful symbol of color magic is Herbert Meyer’s all-cotton fabric with a 


wonderful textured look and a glamorous opalescent quality — perfect symbol of 
the magic versatility of cotton. 
" Hersert Meyer’s new two-tone, 
4 yarn-dyed cotton provides versa- 
Galey and Lord’s Pepperpot is a ectton that makes many claims to distinction. tile, trans-season fashion fabric for 
It has the look of texture and dimension, plus the fashion significance of stripes, misses’ dresses, men’s sports shirts. 
3 
5 
rLight, thin and airy are terms to describe this number from Bates — their Disci- 
plined Cotton, of course. You have to look twice to realize those gay stripes are 
really marching turtles. 


FS 


Garey AND Lorp’s dobby-striped 
cotton represents texture to the 
eye rather than to the hand in this 
100% combed cotton for dresses. 
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Bates Fasrics’ turtle motif forms 
a stripe arrangement in this dress 
and blouse fabric of lawn weight 


with a Disciplined finish. 
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King Cotton Returns to his Throne .. . ‘continued 


Bulk acetate yarns give a 
textured hand to this satin- 
back suiting by Klopman Mills. 


STEHLI & Co. 
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REMEMBER, no account of cotton’s return would be complete without 
giving full credit to the finishes that add to the beauty of fabrics and give 
them the highly desirable quality of crease resistance. Other finishes add 
resistance to soil, and water repellency. Embossed finishes are used by 
designers to give many different effects, such as piqué, moiré, plissé and 
many others. And please remember that finishes are not, as many people 
erroneously think, starchy fillers—they are modern agents which add 
beauty and functional performance to fabrics. 


wevause Vi We Increasing diversity ot fibers, yarns, and finishes, greater today 
than at any time in textile history, there is unparalleled scope for the creative 
weaver who, in his turn, can open up new areas for the fashion designer. 


7 7 7 


THUs WE SEE IN THE PRESENT phase the opening of a possibility for American 
mass production to pass from too much uniformity to increased diversity. This 
opportunity will only bear fruit in so far as the development of the industry’s 
creative ability is commensurate with its technological progress. Here is the 
golden key to commanding an authoritative sales position in the world’s markets. 


i 


World, which convinced him that he had 
indeed found a new route to India? 
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Did you know that those ancient and early 
tourists, the Crusaders, were the ones who 
introduced Europeans to cotton — even as 
modern tourists bring back new ideas? 


Wrink-Suep all-combed cotton 

pastel plaid with woven dobby 

motif for children’s dresses 

and misses’ dresses and blouses. 
Dan River Mus. 
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was an all-American fabric — made of Arizona pima yarns, and of broadcloth 
construction. It was America’s first real cotton entry in the fashion field. 


The influence of Paris. Then things began to happen — in 1931 Eileen Davis 
Hayes and Jerry Rossman became associated with a firm called Ameritex (Ameri- 
can Textiles of Merit) with the intention of presenting cottons as fashion fabrics. 
Mrs. Hayes went to Paris and persuaded Schiaparelli to use Ameritex cottons, 
recognising the value of an it-happened-in-Paris fashion idea. A few years later, 


(please turn) 
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King Cotton Returns to his Throne . . . continued 


_ in the depths of the depression, a pretty, determined young woman answered an 


Ameritex ad and was promptly hired. Her name was Hope Skillman. Little noticed, 
unheralded, another golden age for cotton was beginning. 

About this time Henry Portung made a mighty contribution .to the rising 
fortunes of cotton by developing Everfast dyes. Now it was possible to have a 
profusion of colors, to give new dimension to prints, and know the colors would 
stay true. Chalk up one more victory for cotton in its battle for fashion standing. 


‘ 


Did you know that cotton culture is so old 
that we have little knowledge of the wild 
parent forms from which today’s cotton 
plants are descended? 


Did you know that although the origin of 
printing cottons lies in the history of 
ancient Egypt, its modern vogue began 
with importation of Indian cottons in the 
17th century? 


Did you know that in order to protect wool- 
ens and other fabrics the French kings 
prohibited import of printed cottons, but 
nevertheless cottons flourished by smug- 
gling and secret manufacture? : 


Did you know that in cudiiion to inventing 
roller printing, Oberkampf, realizing the 
value of Creative Design, hired artists of 
high caliber to design his textiles, with the 
result that his printed cotton spread from 
the apparel into the decorative field? 


Finishes Correct Cotton Faults. Other problems were being solved. Long ago 
— back in 1850 — John Mercer of England had perfected the process of impart- 
ing to cotton a beautiful silken finish that is honored with his name and called 
mercerizing. A little later the Swiss developed another finish that transformed 
limp cotton into crisp organdy. But most important, and most recent, is the 
resin revolution in the finishing of fashion cottons. These new methods of finishing 
solved one of the most persistent problems that faced cotton — its tendency to 
wrinkle and crease. F. L. Barrett, in the British Laboratories of Tootal Broadhurst 
& Lee, had in 1919 noted the crease resistant effects of the new formaldehyde-urea 
finishes. Other chemists added improvements, and in 1939 Tootal Broadhurst 
launched its synthetic process in the United States under the now famous Tebilized 
trade mark. In the United States another group of chemists, at the Joseph Bancroft 
Company in 1937, began to publicize its process for imparting a glazed finish to 
chintz. A little later this process was extended to include many other fabrics. 
World War II slowed down the rapid progress of cotton in fashion, because 
cotton became a vital war material. But the creative brains that loved and believed 
in cotton were not idle, and even before the war ended ambitious plans were afoot 
to bring back the restoration of King Cotton to his throne. In 1943 Hope Skillman, 
bubbling with ideas and possessed of one of the most acute and artistic color 
senses in the business, showed her faith in cotton by leaving a top job to establish 
herself in the business of cotton fabrics . . . and very definitely, a fashion business. 
Smart designers with original ideas — such as Claire McCardell — were quick to 
follow with designs and styling for cotton fully equal to any originated for silk, 
wool or linen. By now there could be no doubt that cotton was coming into its own. 


Borrowing from Men’s Wear. Fashion people began looking at cottons with a 
gleam in their eye — and many began to look covetously at some of the cottons 
developed for the men’s wear market. Frankly, they considered them far too good 
for such a restricted life! There was one man in particular whose cottons pleased 
these critical fashion eyes. When he finally yield to their urging, he launched 
a totally different line of fashion cottons for women in dark tones and in patterns 
with a real style sense. They registered an instant hit. His name was Milson Thomas 
— his firm M. & W. Thomas. 

At almost the same time, another man took the creative approach to cotton, con- 
centrating on outstanding weaves and patterns, and he too chalked up a reputation 
in short order. His name was Herbert Meyer. By now the line was forming — 
everybody began to get into the fashion act, where they were warmly welcomed as 
converts by the courageous pioneers. 


The Power Behind the Throne. Seventh Avenue responded — at first a bit 
timidly, it is true, but gleeful customer response gave them their cue and each 
season sees more converts to cottons, until there is not a single holdout in the ranks 
of top notch designers. Season after season sees cotton register greater and greater 
success. Cotton consumption for women’s wear climbed enormously — from 
511,500 bales in 1947 to 818,400 bales in 1954. Even more significant so far as 
fashion is concerned is the astonishing percentage growth of cotton in women’s 
apparel — from 22.8% in 1947 to 34.1% in 1954 — solid proof that fashion can 
do more to promote a fiber than the legislation of lawmakers, the pleas of growers, 
or the promotion of organizations. King Cotton reigns again, but the power that 
restored him was fashion, and fashion remains the power behind the throne. 
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ConaMa’s shantung-type fabric 
woven on cotton warp with doup- 
pioni silk filling. Hand washable, 
it is fashioned for women’s and 
misses’ resort wear. 


summer, 1956. There’s no deadly sameness here — and our selection 
represents only a tiny handful from the wealth of new styles available. 


Hope SKILLMAN’s yarn-dyed fabric 
using twenty-one colors in a satin 
stripe repeat with Rigmel finish 
for crease resistance and good hand. 


M. & W. THomas’ yarn-dyed cotton 
containing 3% silk. Light weight 
and crease-resistant finish make it 
desirable for dresses, men’s shirts. 


1 
First there’s Hope Skillman’s wonderful, striped color riot — so cleverly named 
Josephine’s Coat. It underlines the fashion of stripes and the muted brilliance of 
color. It’s the kind of fabric that sets designers’ fingers itching for scissors. 


2 
Utterly different, but alike in recognising the fashion importance of stripes, is 
M. & W. Thomas’ dark striped street cotton. There’s a textured look to the stripe, 
but the actual fabric is light and thin. Though it’s mainly cotton, it is woven on a 
silk warp (about 3%) and it has a discreet luster. 


3 


A beautiful symbol of color magic is Herbert Meyer’s all-cotton fabric with a 
wonderful textured look and a glamorous opalescent quality — perfect symbol of 
the magic versatility of cotton. 


4 


Galey and Lord’s Pepperpot is a cotton that makes many claims to distinction. 
It has the look of texture and dimension, plus the fashion significance of stripes. 


5 
Light, thin and airy are terms to describe this number from Bates — their Disci- 
plined Cotton, of course. You have to look twice to realize those gay stripes are 
really marching turtles. 


GaLey AND Lorp’s dobby-striped 
cotton represents texture to the 
eye rather than to the hand in this 
100% combed cotton for dresses. 


Bates Fasrics’ turtle motif forms 
a stripe arrangement in this dress 
and blouse fabric of lawn weight 
with a Disciplined finish. 


2 


Now, let’s look for a moment at a few of the fabrics that tell better than 
words the fashion dominance of cotton for the coming season of spring and 


Hersert MeEyer’s new 
yarn-dyed cotton provides versa- 
tile, trans-season fashion fabric for 
misses’ dresses, men’s sports shirts. 
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King Cotton Returns to his Throne .. . ‘continued 


REMEMBER, no account of cotton’s return would be complete without 
giving full credit to the finishes that add to the beauty of fabrics and give 
them the highly desirable quality of crease resistance. Other finishes add 
resistance to soil, and water repellency. Embossed finishes are used by 
designers to give many different effects, such as piqué, moiré, plissé and 
many others. And please remember that finishes are not, as many people 
erroneously think, starchy fillers—they are modern agents which add 


beauty and functional performance to fabrics. 
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TEBILIZED for crease resist- 
ance, this all-cotton suiting 
is a good example of the new 
textured look for year-round wear. 
HeRsertT MEYER. 


6 


6 


Herbert Meyer’s wonderful suiting shows how smart and town-minded a cotton 
can be —and it is Tebilized to make sure it stays that way. It not only resists 
wrinkling in the first place, but helps wrinkles hang out quickly. 


7 


A true all-weather fabric is Galey and Lord’s Tarpoon — for it is Sanforized 
against shrinkage and Zelan treated for durable water repellency. Yarn-dyed in 
fast colors, it is also very resistant to soil. 


8 


An example of the wonderful Everglaze finish is in the sample from Forge Mills 
— showing how perfectly the finish enhances the gold of the print. 


Hope Skillman’s sleekly beautiful cotton is one we swatch alike for fabric interest 
and an example of finish — in this case the Rigmel finish. It gives a handsome 
satin-like luster and brings out the full beauty of the colors. (see previous page) 


ZELAN treated for water 
repellence, this all-cotton, 
yarn-dyed fabric is favored for 
raincoats and walking shorts. 
GALEY AND Lorp. 


EvERGLAZE crease resistant, 

all-combed cotton satin. Hand- 

washable, it is suitable for children’s 

and misses’ resort and summer wear. 
Force MILts. 
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WRinKL-SHED all-combed cotton 
pastel plaid with woven dobby 
motif for children’s dresses 
and misses’ dresses and blouses. 


Dan River Mitts. Fe co ae 


9 


Dan River’s interesting woven cotton Dominion has been given their Wrinkleshed 
finish — which does just what its name implies. 


10 
Bates fabrics of cotton are indeed Disciplined, to make them highly resistant to 
wrinkling and almost eliminate the need for ironing . . . an added advantage to 
the smart styling of their lantern print. 

ll 


The print from Fuller is an example of the effective designing of pattern today — 
and fully as endearing to the consumer is the Fullerset and Dip ’N Dry finish — 
another treatment that practically eliminates ironing. 


12 
Gay example of a calico print done with fashion imagination is from William 
Simpson, with the Dip and Don which practically turns its back on the iron DISCIPLINED cotton print 


fabric which sheds wrinkles 

and resists dirt for children’s 

apparel and misses’ blouses. 
BaTes FAsrics, 


and ironing board. 


10 
YES, THERE IS NO DOUBT King Cotton is back on his throne. Will he stay there this 
time, you may ask. That question can be answered with a strong affirmative — 
just as long as he never forgets the power that put him there. That power is fashion 
and he will do well to heed its dictates. 


Die ’nN Dry finish, for little 
or no ironing, perfects this 
all-cotton surah print for 
misses’ dresses and sportswear. 


FULLER Fasrics. 


Dip anv Don Everglaze Mini- 
care cotton in an Oklahoma 
calico print for women’s, 
children’s and men’s wear. 
SIMPSON FAsrics. 


11 12 


For additional market report on cotton 
fabrics please turn to pages 52, 53... 
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Bemberg Pre-Shrunk Rayon Tricot 


Announcement of a fully washable, non-shrink, no-iron Bemberg rayon tricot 
is making news across the country in the lingerie field. 


BEMBERG RAYON TRICOT has long been known in the indus- 
try as a lingerie fabric of extraordinary softness and 
luxurious silk-like feel, but one which, like all other rayon 
tricots in the market, suffered from the inevitable problem 
of excessive shrinkage. 

The management of Beaunit Mills, fully aware of the 
tremendous potentialities of a shrink-proof Bemberg rayon 
tricot, set out about a year ago to develop, in their own 
laboratories, a shrink-control process designed to be appli- 
cable to tricots constructed of Bemberg rayon. After exhaus- 
tive research and a program of intense experimentation, 
they successfully achieved the desired result. This was a 
chemical and mechanical process of shrinkage control, 
which is able to give control lasting the life of the fabric, 
and which in no way detracts from the luxury and hand of 
the cloth, well known to the trade and the consumer. 

The name under which this new tricot is being mer- 
chandised today is Bemberg Pre-Shrunk, and it offers the 
consumer a lingerie tricot that actually combines many of 


Bemberg Pre-Shrunk rayon tricot pajama 

cloth with yarn-dyed pattern, for the 

lingerie, sleepwear and men’s wear trade. 
By BEAUNIT MILLS. 


48 AMERICAN FABRICS 


the practical advantages associated with the newer fibers, 
while retaining its own fine established characteristics, 


An Easy-Care Fabric 


Easy washing, whether by hand or machine, and quick 
drying, whether on the line or by machine, is claimed for 
Bemberg Pre-Shrunk. The softness and fullness of the 
fabric is actually enhanced after laundering; it is claimed 
that no ironing whatever is required. The fabric is absorbent 
and static-free. Important is the fact that whites do not 
yellow with age and that colors are free from gas-fading. 

The new fabric is currently being merchandised in the 
lingerie field in the popular-price range, in slips, gowns, 
pajamas, panties; and, in the men’s field, in shorts and 
pajamas. Nation-wide promotions are in full swing and 
consumer acceptance is reported as excellent, which is re- 
flected at the retail level, where heavy re-ordering of 
merchandise is reported for most areas. 

Beaunit is licensing manufacturers to make garments, 
and has established a testing policy for garments made 
of the fabric. They are also advising on a pricing policy 
and are controlling advertising with the object of limiting 
the possibility of unsound claims. 


Consumer Education 


An educational campaign has been instituted, with facts 
describing and highlighting the qualities of the new fabric 
being distributed to all buyers and sales personnel handling 
this merchandise, as well as to the consumer — a pamphlet 
enclosure in customer’s package with each purchase of a 
Bemberg Pre-Shrunk garment. Incidental to this educational 
campaign, is a contest for lingerie buyers and display 
personnel in stores featuring merchandise made of this 
fabric, with cash awards offered each month for the best 
window and departmental displays. 

Keen interest in the fabric at the manufacturing level 
points to many diversified fields outside the lingerie trade 
as end-uses for this fabric, but limited production at this 
time makes such diversification unpredictable. END 


Fashion Starts at the Top 


Norma Geer of Celanese has been the successful spearhead of the movement to introduce fabrics made of 
the pedestrian fiber, acetate, into the collections of the haute couture of Paris, Italy, Spain, Ireland and Eng- 
land. The sound philosophy behind this whole operation, which started six years ago, is predicated on the fashion truth 
that acceptance of style fabrics containing Celanese acetate by the top level is the best insurance for acceptance on a 
volume level. Such acceptance (and the figure mounts each year) was made possible by long range planning and the 
powerful personality of Norma Geer who was backed up at every stage of the game by her company, the Celanese Cor- 
poration of America. For confirmation of the successful formula inaugurated by Norma Geer and the Celanese Corpora- 


tion, we have only to look at how it is being imitated by the producers of other synthetic fibers. 


Novelty-textured suiting of 

yarn-dyed Celanese acetate and 

rayon for informal wear. By 
Costa Fasrics, Como, Italy. 


ABOUT SIX YEARS AGO, the Celanese Corporation of 
America decided to explore the European market to as- 
certain the possibilities of developing new fabrics of 
Celanese acetate yarns.. Norma Geer, acclaimed for her 
work in building up the California fashion market, was 
selected as the person best equipped to do this job. She 
embarked on this work in Europe in 1949, During this 
pioneering period, it was necessary for Mrs. Geer, who 
was alone in the field, to seek the cooperation of French 
fabric creators. This necessitated her combing the coun- 
try around Lyons for weavers to make new fabrics using 
acetate yarns in their styling and creation of designs and 
patterns, and in the region of Calais for lace interpreta- 
tions, which are growing in importance. Following this 
preliminary work, Robert Perrier, a leading French fabric 
house, was the first to introduce Celanese acetate fabrics 
to the French couture. Subsequently, through the coopera- 
tion that Celanese developed with Costa Fabrics in Como, 
Italian-made acetate fabrics were introduced to the 
Italian couture. These new fabrics were shown to the cou- 
turiers at the same time as wools, silks, and other 
natural fiber fabrics. Celanese shipped the necessary types 
of acetate yarns to France and Italy for these operations. 


Now the use of acetate yarn is widespread in practically 
every fashionable fabric creation and texture. Experience 
showed that acetate fiber either by itself, or in blends with 
natural yarns and other man-made fibers, offered a com- 
plete style coverage. Soon the European designers began 
giving prominence to acetate fabrics in everything from 
morning apparel and sports wear to evening and leisure 
garments. This made a big impression upon American 


buyers of couture clothes in European capitals. 


The primary reason for this whole operation was the de- 
velopment of fabrics of Celanese acetate yarns at top 
fashion level. This was not the smooth running operation 
it might appear to be. There was much experimenting and 
change in design, and Mrs. Geer practically became a 
commuter between New York and Europe. To capitalize 
on this operation, Celanese Corporation has expanded the 
facilities in both France and Italy for using acetate yarns 
in new weaves. Work is done months in advance on pre- 
paring the fabric collection. The early planning of fabrics 
enables Celanese to have limited quantities available for 
reproduction of couture dresses (where reproduction 
rights have been secured) soon after the openings in 
Europe. This operation makes it possible for Celanese to 
have advance styling in their Fabric Development and 
Merchandising Department for servicing mills and con- 
verters. None of these original fabrics are offered for 
adaptation during their first season. 


The philosophy behind this work is to start at the top with 
the best fabrics that can be made using Celanese acetate 
yarn. The filtering down of ideas applicable to volume 
business takes from six months to a year, hefore results 
can be evaluated. Here, of course, the value of prestige 
cannot be ignored. 


The acceptance of style fabrics containing Celanese ace- 
tate yarn at the international couturier leve] makes it 
possible for Mrs. Geer to bring back collections twice a 
year from all the important European fashion centers. 


The Celanese International Couture Collections are shown 
(please turn) 
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ERRE BALMAIN 


OMPESSI 


MANIMI 


Front Cover: FONTANA OF ROME initiates the Juliet look for big evenings in Celanese acetate satin and 
taffeta, Inset: Jacques Heim’s telescope (opposite page). Back Cover: GUGENHEIM OF ROME creates a Fall 
and Winter holiday gown in acetate luxury jacquard, Inset: FROM LONDON, regal evening dress created 
by Norman Hari in pale blue Celanese acetate satin embroidered in tones of English rose pearls. 


JACQUES GRIFFE 


A jacquard of Celanese ace- 
tate suitable for evening wear 
and occasion ensembles. By 


Reversible suiting of Cela- 
nese acetate, rayon and wool 
with crisp, worsted hand. By 
Costa Fasrics, Como, Italy. 


Rosert Perrier of France. ee eee 
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All-Celanese acetate peau de 

faille with silky hand and 

dull luster for formal wear. By 
Rosert Perrier of France. 


SCHIAPARELLTE JACQUES FATH 


Fashion Starts at the Top . . . continued 


in this country to the fashion and magazine press, the rep- 
resentatives of mills and converters, and the retail field. 
Mrs. Geer feels that educating the public first hand 
through the nation-wide showing of clothes is extremely 
important. Shows are presented through charity events, 
fashion presentations, television and movie newsreels. 


Other features of this operation are: 


Pattern Project: Twice a year, from the collections, a 
group of European models are reproduced in patterns, 
credited to European designers. 


International Collection of At-Home Clothes: Every sum- 
mer, for fall showing, a collection of at-home clothes from 


DE LA FALAISI VADELEINE DE RAUCH 


PATOU 


PAQUIN 


JACQUES HEIM DIGBY MORTON FABIANI 


European designers is featured. 


Celanese International Collection of Petite Couture Orig- 
inals: Here is an important project which may become 
outstanding. Each designer makes the kind of dress he or 
she likes for a little girl. About fourteen models are 
shown of which six are adapted by an important Amer- 
ican children’s wear manufacturer. Last year Kate Green- 
away was selected. The 1955 Collection—six of them—are 
being made by Joseph Love. Lord & Taylor will feature 
them as well as other stores in this country. Represented 
in this collection are: Helene Vanner of Paris, Rodriguez 
of Spain, Fontana of Italy, Sybil Connolly of Ireland, 
Digby Morton of London. 


VENEZIANE LANVIN-CASTILLO JOHN CAVANAGH 


GIOVANELII 


NORMAN HA 
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rromM ROME: Battilocchi’s fabulous, gala 
evening ensemble. A strapless ball gown in 
vibrant turquoise Celanese acetate peau de 
faille. Pleats accent the hipline and at the 
same time lengthen the look of the waist- 
line. Over the dress, an opera coat in Cela- 
nese acetate black peau de faille with roman- 
tic, high-puffed sleeves and stand-up collar. 


MYRICAE 


FONTANA 


GERMAINE LE COMTE 


FROM PARIS: Jacques Heim borrows tele- 
scope symmetry for this gala gown in 
Celanese acetate peau de faille in pale celes- 
tial blue. Reversed telescope line features 
elongating bands that lengthen the silhou- 
ette, minimize the waist and play up intri- 


cate drapery so typical of full-skirted French 
»—> 


evening fashions. 


FROM PARIS: Paquin’s eye-stopping evening 
dress of Celanese acetate moiré in black on 
slate grey background. The new ankle- 
length silhouette is created for a long look 
with a low hipline ruffle that curves smaller 
and smaller to the instep. Matching stole is 
floor length, lined with bright red velvet. 

> 


Norma GEER, first associated with Celanese as 
sales promotion director of its California 
branch, was given the missionary job of con- 
verting the foreign couture to the use of fabrics 
containing the Celanese acetate fiber. Her in- 
telligence, her warmth, her humor and indefa- 
tigability — all contributed toward ironing out 
the knots that inevitably formed during the 
pioneering period, devoted to enlisting the 


HUBERT DE GIVENCHY 


BATTILOCCHI 


MAGGY ROUFF 


full cooperation of the French fabric creators. 
The aim was to have fabrics accepted on their 
own validity and not merely on the basis of 
subsidy. It is human nature to associate the 
soundness of a product with the appeal of the 
personality who introduces it, and Celanese 
owes a debt to the fine public relations job that 
Norma Geer did, a debt they have acknowl- 
edged by making her their European Director. 
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American Fabrics analyzes 


the COTTON MARKET for you 


A carefully edited report on the cotton fashion fabrics on the market which have style significance and are worthy of note. 


AMERITEX 

This firm is doing a large group of sari prints— 
actually border prints often overprinted with 
gold. These use vivid Oriental colors, Persian 
and Indian motifs. 

Scintilla, an Everglaze satin, highlights a 
large range of plain colors coordinated with 
stripes of varying widths. Hook dot embroi- 
dered gingham is shown in various motifs, and 
Terry Twist illustrates various plaids. There is 
also a line of prints on a poplin ground. Taffe- 
tized Lacette is printed on a white ground in 
patterns that simulate laces. 


BATES FABRICS 

On their Mistlawn ground, Bates is styling a 
group of pastel prints, using muted rather than 
too sharp colors. On their Disciplined broad- 
cloth, they use both light and dark grounds for 
their prints. 

Although florals are evident, they do not pre- 
dominate. Many animal prints are seen, as well 
as conversationals, Prints tend to be smaller in 
size, rather than too widely spaced. 

A ribbon sheer is a new fabric in this line, in 
muted solid colors, and a new matelasse has 
been introduced which is heavy in weight for 
coatings, with a damask look. Yorksheer, a 
sheer construction, will be in a print line. 


COHAMA 

A group of novelty checks, plaids and stripes 
are shown at this house in blended fabrics, 
often cotton and Celaperm acetate. 

Cotton and rayon and acetate is the blend 
used for a fabric called Double Cableway, fea- 
turing a heavy raised stripe and dot effect. A 
similar fabric, featuring the stripe only, is 
called Rope Trick. The same fibers are blended 
in a fabric with heavy, raised allover cording 
effect, called Ottoman Cord. 

A cotton and silk shantung, simulating the 
look of a douppioni shantung, is featured. 

Arnel blended with cotton is seen in a check 
and plaid series, and a blend of cotton and ny- 
lon and Chromspun is the basis for sari plaids 
in Oriental colorings. A tapestry stripe is found 
on a bulk acetate and Fortisan fabric. 


CONE MILLS 

The line of springtime denims is presented with 
both white and black fillings. A new line, Ban- 
shee, has been added; this is denim with a 
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tinted filling to coordinate with the above. 

New fabrics include: Hopi Cloth — a rough 
textured homespun type. San Marcos cloth and 
Scinaloa are heavy and light weight versions of 
a double chevron weave. Popolino, a cross be- 
tween a poplin and a twill, is used for a vast 
solid color range, as well as a print group. 
Kadeena is a heavy cord fabric, and Captiva, a 
light-weight version. Santa Clara cloth, also of 
this type, is a feather-weight version. Two new 
sateens have been included: Galatea di Roma 
and Galatea di Turin, a heavy and lighter 
weight. Honcho cloth achieves the effect of a 
douppioni silk. 

Colors of particular interest are a very in- 
tense pink, a pale melon shade, a clear green. 


CRESTWOOD 

This line consists of patterned fabrics, high- 
lighting stripes, with a representation of plaids 
and checks. 

Their lightweight cloth, an end-and-end 
weave, is available in clear patterns on pastel 
grounds (mostly beige) or with the same pat- 
tern overcast with black to create a more muted 
color effect. New colorings for the Black Watch 
plaid are a feature. 

A cloth combining 25% silk and 75% cotton, 
called Cashmere Cotton is available in tweedy 
patterns, and in close stripes of varying widths, 
as well as plaids. 

Cotton and rayon suiting weights have a tex- 
tured look similar to shantung with its hori- 
zontal slubs, but are in reality quite flat. 

A cotton and tussah coating weight is avail- 
able, with the look of homespun. This is at its 
best in white with khaki colored nubs. 


CROMPTON-RICHMOND 

This collection is called Desert Song, with col- 
ors inspired by the intense shades of noon, and 
the muted shades of twilight. Mellocord is used 
for their plain color line, to coordinate with 
three Mellocord prints . . . two florals, one an 
abstract. Barkord, an Everglaze bark-surfaced 
corduroy, is available in Desert Song colors. 


CROWN FABRICS 
For the most part, Crown continues to high- 
light traditional cloths, in plain colors and co- 
ordinating prints. 

Moonlight satin, an Everglaze cotton satin, is 
available in a print group that highlights 
florals, polka dot effects and stripes. Taffa- 


gleam, an Everglaze cotton satin, is available 
in a smart coordination of two prints. A plain 
polka dot, on tinted ground, is |companioned 
with a stripe and polka dot pattern in the same 
colorings. They also have a Balinese print on 
deep color grounds, and charming children’s 
novelty patterns. 

Also on Taffagleam they are recreating their 
Duplex prints . .. which are actually prints on 
both sides of the cloth, to simulate a woven 
effect. Tablecloth checks, mattress stripes, and 
plaids are featured. 

Prestige prints is a less expensive cotton line, 
and highlights gay abstracts, stripe effects, and 
novelty patterns. 

Pompadour Poplin is available in a similar 
print line... florals, novelties and plains. 


GALEY & LORD 

This line continues to highlight traditional 
types, in patterns that range from the small 
dobbies to wide stripes and plaids. 

Checkmate, a double woven chambray, con- 
tinues in pastel check patterns. 

Felicien, a tissue gingham, appears in plaids 
of water color quality. 

Pepperpot exhibits tiny dobby weaves, in all- 
over effects or spaced in stripes. 

Shagbark looks newest on white grounds with 
colored nubs. Chic is khaki and white. 

Kayak, a satin-faced twill, has a new look in 
bold Italian inspired stripes. 

Yardstick and Swagger Gingham prefer the 
deep grounds, with fairly intense colors used in 
plaid patterns. 

Browns of the spice cast are effectively used 
here, as is green in a clear, water color tone. 


M. LOWENSTEIN & SONS 
Designers’ Corner is the designation given a 
group of their finer cottons. These include 
Good Behavior broadcloth in plain and print 
versions; Saturna, a cotton satin; and Tensi- 
tone, a faintly ribbed cotton. Warp-type prints 
are featured, as are broken stripe and tradi- 
tional stripe effects, watery florals, brilliant 
plaids and variations of polka dots. Both pale 
and deep color grounds are represented. 
Bateeka represents a group of broadcloths 
in patterns of the batik type. These are pre- 
dominantly dark ground colors with very wide, 
overblown print patterns in geometric effects. 
Borderama comprises a group of border 
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prints, with pale beige or gold grounds looking 
smartest. Color combinations are generally in- 
tense and off-beat. 

The custom line is a group of silk screen 
prints on cotton fabrics, among them an all- 
over floral in yellow on white that is pale and 
Oriental in feeling. Other prints are traditional. 
TheSignature line includes under-sea patterns, 
plaid effects, geometrics, florals, and other 
novelties, in unusual color combinations. 

From the synthetics division, a particularly 
lovely fabric is of Dacron and cotton with a 
soft, batiste-like hand, printed with rosebuds. 


HERBERT MEYER 

New fabrics introduced in this line emphasize 
the blending of cotton and tussah, in a range 
with a look rather than actuality of texture. The 
homespun effect continues in cottons. A group 
of cottons with a very faint cord effect achieves 
an iridescent glow. 

From Italy, a woven dot sateen is available, 
smartest in burnished gold and taupe. Coating 
weight cottons highlight basket weaves, with 
combinations of colors such as: khaki with 
black and white. 

Sari prints on silk grounds highlight intense 
color effects and allover patterns. White prints 
on khaki are especially smart, as are white on 
very vivid pink. 

A group of polished cottons are shown with 
vivid floral prints on white grounds, many 
widely spaced. 


PACIFIC MILLS 

Dobby overlay worked out in a check, stripe 
and a block plaid arrangement on a solid or 
pin check ground is a coordination highlight. 

Another important group is a series of screen 
prints utilizing a medieval theme. Some pat- 
terns are bold and others more delicate. 

A summer dress-weight jacquard of cotton 
and acetate in monotone colorings is note- 
worthy. Colors include white, pink, champagne 
and a mauve grey. 

A new photographic process is used to 
achieve prints of a realistic character in fantasy 
colorings. 

Cotton prints also include patterns with a 
provincial feeling — geometric florals, spaced. 


ROBAIX 

On cotton broadcloth, there is a group of Ori- 
ental prints. The backgrounds are usually off- 
white and beige. Imported chambray is also 
featured in fine stripes and solid colors. 


SIMPSON FABRICS 

Surfline, an Everglaze, Dip and Don, Minicare 
cotton, is available in beautiful, watery pas- 
tels, as well as the brighter colors, and in a 
group of entirely interrelated prints. The prints 


include narrow and wide stripes, fish motifs, 
circles, small squares, florals and other novel- 
ties... all related by color so that endless com- 
binations may be obtained. Favorite color com- 
binations are: mauve and purple; pink and 
red; orange and yellow; brown and tan, or 
cinnamon brown and tan. Oklahoma Calicos 
is the name for a group of effective calico pat- 
terns in traditional colors of black, red, yellow 
and cinnamon. 

All the patterns have been owned by Simp- 
son since the early 1800's, and new rollers 
have been engraved from existing small rollers. 
These are very miniscule in size, and would 
be virtually impossible to reproduce without 
the old steel mills from which the modern-day 
rollers have been engraved. 

Woven chambrays constitute another group, 
in marvelous effects. One, a satin stripe ombre 
effect combines gradations of shades on a grey 
ground. Other fabrics include spaced stripes 
and embroidery or tapestry effects. 

Taliano faille, Bengaline, woven sport pop- 
lin, Zelan suede twill, Peerless poplin, Cita- 
tion, a cotton gabardine with satiny face, and 
Tra’ack poplin, are fabrics available in plain 
shades, They also have an outstanding sari 
group, called Shahpur, on all-combed Egyp- 
tian cotton grounds. Colors are vibrant and 
Oriental . . . pinks with yellows, turquoise and 
yellow ... all on just off-white grounds with 
gold overprinting. 


SIMTEX 

Cottons with homespun texture interest in 
shadow checks, pin checks and balanced check 
and stripe arrangements. Colors favor gold, 
chartreuse, peony pinks, and brown reds in 
brilliant tropical tones. Solids to match entire 
line of checks, stripes and prints. 


SKILLMILL, INC. 

Hope Skillman has an original and imaginative 
island theme for her new cottons, and features 
under- and over-water colors. As is customary 
with this house, color plays a brilliant role and 
there are many possible coordinations. 

Cottoman is a handsome rib cotton with the 
characteristics of a true ottoman. This fabric 
comes in colors to coordinate with many other 
fabrics in the line. 

Aeroply is a basket weave type in a subdued 
check and coordinates with Panietta. 

Panietta is a basket weave type that handles 
like linen, and is particularly delightful in 
pearl pink, sand, surf and reef blue shades. 

Sandpiper is a very smart and effective jac- 
quard in colors that combine with the hand- 
some cotton slipper satin, for which this house 
is famous. 

Sea Turtle and Crown Shell are fun fabrics 
planned for possible coordination with the cot- 
ton slipper satin. 

Hare and Tortoise is an imaginative pattern 
for either children’s wear or sportswear, and 
Pinking Shears is another of these gay ideas. 


They coordinate with the cotton slipper satin. 
This house has made its special centribution 
to the stripe vogue with Atmospheric Stripe 
which is especially beautiful in the grey and 
beige tones. This, again, is designed for possi- 
ble coordinations with the cotton slipper satin. 
A departure from the traditional pique pat- 
tern is Lobster Pot pique and Half Shell pique, 
both in colors to coordinate with Cottoman. 
Colors take their inspiration and names from 
the water with such shades as pearl pink, sea 
biscuit, sun fish, barnacle brown, sea moss, sal- 
mon, and sea sapphire in clear pastels. 
In deeper tones, Cottoman comes in seaberry 
red, cyclone pink, starfish gold, horizon blue, 
deep sea green, and blue fathom. 


M. & W. THOMAS 
Promotional colors at Thomas include light- 
ened versions of brown, grey, blue and green. A 
group of tie stripings are shown, and neat check 
patterns on traditional end-and-end cloth, with 
colors quite dark and muted. Canille weaves 
have been introduced, done in white giving the 
effect of cording in stripe and plaid versions. 
Cotton blended with silk produces a very 
lightweight cloth in pale beige tone predomi- 
nantly, with patterns in muted pastel colors. 
Also new is a cotton suiting of almost home- 
spun quality, in deep as well as pale tones. 
Embroideries continue, sometimes ombre ef- 
fects on dark grounds, These may include dot 
or wing shapes on deep grounds, stripe effects, 
dots on check or stripe grounds. 


WELLINGTON SEARS 

Topsail, a plied yarn sailcloth, is the most 
dominant fabric in this line, available in a 
wide print group. Stripes are a dominant type, 
with stars, novelty fish,polka dot patterns, and 
abstracts represented. Italian stripes in very 
hot colors are a highlight. 

For the first time, two versions of Topsail 
are introduced with embroidered motifs. Called 
Insignia, both are small, and not too close. 
The embroidery is in color on white. A very 
gold tone and a beige on white are unusual. 

Sail-ho is a flat yarn Topsail also available 
in prints. Colors are generally the same as Top- 
sail, Patterns include checks, such as harlequin 
checks, stripes, dots, sail boats, and other nov- 
elty prints. 

Poplin Plus of very fine construction is avail- 
able in a full color range. An Army cloth in 
traditional colors and light tones is featured. 
Print stripes on Army cloth are available in 
rather classic patterns. 


JULIUS WERK 

Interesting group of silk and cotton mixtures 
with varying textures provided by slubbed and 
thick and thin yarns. Fashion news here is in 
pastel colors as well as the classic charcoals 
featured in this blend. 


AMERICAN FABRICS 53 


‘ 


. 
. 
ot 


— ae 


FINE STOCK DYEING FACILITIES QUALITY YARN SPINNING 


ie 


<< 


Re 


1 Weheerppemnneneeers 


ws tee ea 
‘Yeeetae: eegeery VPEt cere 


| 
: 
1 | i 


A 


i 


SPEED LOOMS 


Sats aii 
| ad rrr) 


baie 


~ ~ { 


4 
y 
4 
LATEST HIGH SPEED BEAMING METHODS i 
‘ 
‘ 


| ? © = ANGLO FABRICS CO.,INC.. 


nets. ae tl ae 


MR. JOHN HONIG THE ANGLO MILL DIVERSITY OF PRODUCT 


54 AMERICAN FABRICS 


The Anglo Fabrics Picture 


Just as a fine picture integrates a variety of elements so does 
the successful production of fine fabrics depend upon a number 
of factors. Basic to these are men with knowledge and the 
willingness to experiment, modern machines with speed and 
flexibility. A study of the Anglo Fabrics Company reveals the 
presence of these elements necessary to produce a fabric that 
will gloriously satisfy the needs of the American consumer. 


THE AVERAGE AMERICAN MILL is geared for mass produc- 
tion, rather than the production of many variations which 
lend themselves to the expression of individualism. At the 
close of World War II, the world seemed to have shrunk to 
the size of an overnight flight and the increasing influence 
of international fashion underlined the need for a stronger 
individualism in the industry of the United States. During 
the postwar period, mills here which were geared for mass 
production all tended to mass produce the same sort of 
thing regardless of price or quality, and the many variations 
in styling of fashion fabrics that were needed could not be 
purchased. Where trends became noticeable they depended 
on the lead-off mill and others tended to carry them through 
without adding anything new. This principle held equally 
true for styling in color and for texture styling, and the 
result was more or less to create an impression of uniformity 
in women’s fashions. 

The idea of building an operation in the United States 
parallel to those in existence on the continent of Europe 
entered the thinking of the brothers Paul and Leo Honig 
during the war. In all the aspects of this business venture 
they were constantly aided by the talents and flair of a 
remarkable woman, the late Elly Honig. She brought her 
warmth and insight to complement the men’s vision and 
judgment. Members of a family with almost one hundred 
years of continuous experience in textiles in Europe, whose 
entire interest was in the realm of textile knowledge, they 
believed that their training could be used to make a definite 
contribution to the textile picture here. Everyone predicted, 
however, that it would be impossible for a mill in this coun- 
try to produce economically a wide variety of fabrics, and 
that any attempt in this direction would fail. 


Foundation of Anglo 

With the knowledge that all the young men in the family 
were technically trained and that it would not be necessary 
to rely entirely on help hired from outside to run the busi- 
ness, the Honigs decided to found the Anglo Fabrics Com- 
pany, bringing for this purpose some top executives expe- 
rienced in the textile field in Europe to this country, and 
training American personnel for vital posts in the technical 
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and sales departments. Having been closely connected with 
the coat and suit business in Europe, they decided to play up 
fashion and to bring the most revolutionary fabrics to this 
country. 

The first such revolutionary trend that was introduced 
was the poodle group of fabrics which was, as events turned 
out, accepted by the whole industry. There followed the 
fashion for zibelines, still strong today and influencing 
fabrics in a variety of directions. After that the polished 
look which is also still very popular. With many people 
moving out into the country, fashion quite suddenly exhib- 
ited a new trend. To meet this Anglo came out with a group 
of fabrics they called the swhurban look which proved very 
successful, and along with which went matching skirt fabrics 
for cashmere sweaters. This trend is popular today, and it 
has been estimated that over half of all skirts seen in dyed- 
to-match ensembles have originated with Anglo. 

This last direction, the suburban look, points up an im- 
portant fact: the idea of bringing a European type of opera- 
tion to the industry here is to produce fabrics suited to the 
needs of American living, not to create diversification by 
imitating European styles without regard for the special 
requirements of the market here. 

The creation of a line of such varied fashion fabrics as 
those cited begins with the blend of raw materials, and the 
biggest installation in one piece in the Webster mill is a 
Proctor and Schwartz blender, of which there are only per- 


(please turn) 


AMERICAN FABRICS HAS, since its inception, constantly | 
stressed the need for a more vital creative element in 
the textile industry. In a recent speech at a Fashion 
Group lunch,Mr. Stanley Marcus, president of Neiman 
Marcus, quoted from one of our editorials which spoke 
of the creative approach to textiles as the shortest dis- 
tance to the pot of gold. Here we present an account of 
the operation where this imponderable factor has been 
made the cornerstone of success. 
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Anglo Picture ... continued 


haps ten in existence. Drawing on a stock room where about 
two million pounds of fine wools are held, this machine can 
accomplish in 45 mimates what would take eight or ten hours 
for four men working in traditional ways. The speed with 
which special quantities for customers requirements can be 
blended lays the foundation for flexibility in yarn spinning 
and weaving operations which follow. 

The spinning of correct yarns and their dyeing, where 
required, to the correct shades is extremely vital in the types 
of fabric where styling is an outstanding feature. Important 
in present trends are yarns with nubbed and slub character 
and plied yarns designed for brushing and napping. Some 
are spun from dyed stock, others are dyed in the yarn and 
others are ‘woven in the greige state. For flexibility in yarn 
dyeing there is an array of stainless steel dye kettles of 
different sizes in which very large to extremely small lots 
can be handled. 

Fabrics on the Loom 

The fabrics seen on the loom in the Webster mill make a 
vivid impression on the visitor because each fabric is strik- 
ingly individual in character, and you do not see in the 
weaving rooms any fabric which gives the impression of 
being made as a routine item. A large number of those seen 
are yarn dyed, and at the looming stage begin to show their 
full beauty, which will be finally perfected in finishing. The 
weaving equipment is all of the latest high speed automatic 
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The Webster Mui 


type, because, as with all other machinery, flexibility and 
speed is a most important contributing factor to success. 

The dyeing and finishing of fabrics at the Webster mill 
is also handled by the most modern equipment, the dye house 
being entirely equipped in stainless steel. In the dye labora- 
tory are automatic recording instruments which control the 
temperature and pressure cycles in each operation. Because 
these give a full record, the least deviation from desired 
results can be traced back to its cause and in this way con- 
tinuous improvement of quality is built up. Superlative 
judgment and care are exercised in the selection of colors 
as can be seen from the exquisite variety to be seen in fabrics 
at the finishing stages in the mill. The perfection sought in 
the final stages of finishing and inspection corresponds to the 
quality standards demanded in raw materials, blending, 
spinning and weaving. 

The repeated and now almost continuous acceptance en- 
joyed in the market by the Anglo line cannot be attributed 
simply to coincidence, nor to the fact that business is good. 
It can be shown, on the contrary, that this success is chiefly 
due to enthusiasm and hard work. The top executives travel 
to Europe twice a year to see what is being shown there. 
Being well known to many of the top textile men there, they 
are able to return with almost complete information on 
developments and a wide range of ideas to present in blanket 
or sample form to the trade. At first the average manufac- 
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turer found himself at a loss when presented with more than 
a hundred fabric samples and the average comment was 
“you are mixing us up!” Today the situation is reversed, 
because when a coat and suit manufacturer who has seen a 
couturier showing in Europe feels enthusiastic about a cer- 
tain fabric, on his return to New York he will find the more 
important fabrics he saw in Europe already prepared for 
presentation in the Anglo showrooms. 

Anglo is in close contact with the fashion industry in this 
country. The fashion magazines and the major department 
store fashion coordinators see their line at the start of each 
season and report on it. Twice a year Anglo brings out a 
fabric book which is distributed to over two thousand retail 
stores throughout the country. In order to ensure the fullest 
acceptance, Anglo keeps creating new fabrics and their lines 
are always extensive, including fabrics for suits, coats, 
dresses and sportswear, and for men’s apparel. 

The conclusions which may be drawn from the success of 
this experiment, for which failure was universally predicted, 
are that it is possible for the American textile industry to 
achieve, within its own limits and boundaries, all the quality, 
taste and diversification necessary for existence of an auton- 
omous fashion leadership. This leadership will be based on 
American creative talents used in a way which reflects in all 
respects the needs, not of alien tradition, but of today’s 
American way of lifee 
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American Fabrics Textile Quiz 


Match each fabric term on the left with the sentence in the second column 
which most correctly describes it. Place the proper sentence letter in the 
blank line before the fabric term. The answers are listed below. Score 5 


points for each correct answer. 65 is passing; 75, fair; 85, excellent. 


1 Velveteen Made in narrow or wide wales. 
2 Zibeline 
3. Ottoman 


4 Taffeta , 


Double diagonal line on face. 
Right-hand or left-hand twill woven. 


Popular beach wear fabric. 


5 Campbell Tartan Sheer with highly twisted yarn. 
6 Covert Rather fine cross-rib effect. 
7____ Blue Organdy Often made of Fiberglas. 
8 __Dimity Yarn or skein dved fabric. 
9___Marquisette Resembles the curl on a dog. 
10 Pique Pronounced crosswise rib. 
1]___ Pima Cotton Staple stock-dyed fabric. 
12 Shantung Corded or waled in horizontal direction. 
13____Honan . Dyed in the piece. 


14___ Corduroy A corded fabric, often figured. 
15____ Poodle Cloth 
16____Marocain 
17____Tricotine 

18____ Gabardine 
19____ Terry Cloth 


20_____Chiffon 


Sleek material with a long nap. 
Ideal in men’s shirts. 
Popular crepe material. 


Made with slubbed filling. 
Made with plain or twill backing. 


PONMOAZE FAST MK TOMB SOR > 
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Has slubs in both directions. 


Check your knowledge of weaves and fabrics with the following true or 
false questions. Score 10 points for each correct answer. 70 is passing; 
80, good; 90, excellent. 


True’ False 


1. Many Jacquard fabrics are woven “face-down” in the loom........ au <span 
2. Tackle twill is made on a satin weave....................2cccccccceeeeeeceeeeeeee ee ee 
3. Frenchbacks are made with a set of binder threads..... .................. 


It is possible to make a regular satin weave on six ends and six picks. __ 


A 27-degree twill is a reclining twill 


A 9-end satin construction can be made with a base of three 


Ottoman should have the rib in the filling direction 


Whipcord should be made on a steep twill construction 


4 
5 
6 
7. Lappet weaving is a major method of fabric weaving today 
8 
9 
0 


A 1-2-3-4 basket weave will repeat on 10 threads each way 


Mai1cHiNnc Answers: 1-S, 2-0, 3-J, 4-F, 5-H, 6-K, 7-M, 8-N, 9-G, 
10-L, 11-P, 12-R, 13-T, 14-A, 15-I, 16-Q, 17-B, 18-C, 19-D, 20-E. 


TRUE or Fatse Answers: 1. True. 2. False. It is made on a steep twill weave. 3. False. 
Made with one warp and two fillings, or with two warps and one filling, no binder threads 
necessary. 4, False. The warp arrangement in a six-end satin is 1-3-5-2-6-4. 5. True. 
6. False. A satin weave cannot be made when the base or counter is divisible into the number 
of threads in the weave repeat. 7. False. The amount of lappet-woven fabric today is nil; 


flocking has replaced it to a marked degree. 8. True. 9. True. 10. True. 
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CHEMSTRAND 


When the history of the twentieth century is written, the wizardry and 

ingenuity of American Industry will be extolled. One of the most striking 

examples of mass production of a Quality product is the manufacture of 

nylon yarns produced at the CHEMSTRAND CORPORATION Pensacola plant... 
AMERICAN FABRICS brings you this story. 
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Aerial view a the Chemstrand nylon plant at  Feniesls, Fla. In foreground, ounber, are the administrative offices with, directly behind them, the spi 
auxiliary power plant. Right, in rear, is the chemical plant with control room in the center. At the extreme right is the water cooling structure, and 


Ihe Story of Chemstrand Nylon 


Dramatically placed on the site of one of the oldest industrial undertakings 
of Florida, there has today been built up one of the greatest industrial 
ventures of the textile industry in the South. 


FOR NEARLY TWO HUNDRED YEARS of Florida’s history, at a 
site about sixteen miles north of Pensacola, on high ground 
served by river transportation, there stood a saw mill which, 
due to its well chosen location and facilities, was able to 
maintain operation over a great span of time. With the com- 
ing of the twentieth century, there.arrived in the locality the 
still more important facilities of natural gas brought from 
Texas by a pipeline which has its eastern terminal at this 
point, and an ample supply of pure water, found to be avail- 
able from deep well borings in the forest. 

This was the site which seemed to combine, more than 
any other investigated and considered, the greatest number 
of desirable features for the proposed giant industrial under- 
taking of The Chemstrand Corporation for the manufacture 
of nylon. The initial scheme called for two major installa- 
tions — a chemical plant for the manufacture of nylon salt 
and a spinning plant for converting the salt into yarns. 
When this site was found the possibility appeared of com- 
bining the two stages into a single completely integrated 
operation, thus eliminating big difficulties of coordination 
and transportation inevitable with separate chemical and 
spinning plants. 

Finally selected in 1951, the site was broken in August 
of the same year and by the end of 1953 a completely brand 
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new plant, which had cost in the neighborhood of $88 million 
to erect, began by stages to go into operation for the-manu- 
facture of nylon yarns from basic chemicals. The plant was 
truly fabulous in conception and execution. 


Standards of Purity 


To understand this it must be realized that the purity 
of the intermediate chemicals manufactured by the Chem- 
strand plant, and weighed and measured by the ton, exceeds 
that required by doctors for medicinal uses, and is of a 
greater standard of purity than that demanded for many 
chemicals listed in the U. S. Pharmacopeia, which control 
the quality of medicinal drugs. For example, the adipic 
acid, a principal intermediate manufactured at the plant, is 
of a 99.85% minimum purity, and the minute residue of 
impurity, less than 1 part in 600 is also weighed, measured, 
and analyzed and known. When this plant uses water, it 
is not just simply water. There are 9 categories, ranging 
from river water, used for cooling, through deep well fresh 
water to ultra low conductivity water, purer than that ob- 
tained by triple distillation. 

Another example of the extraordinary conception of this 
plant is the extensive use of costly stainless steels, employed 
because of their great resistance to the action of many 


spinning plant, 


At rear, on the left, may be seen the river, with storage tanks for raw materials which arrive by barge 
and in center, behind car park and between the chemical and spinning plants is the central control laboratory, pulse of the quality operation. 


chemicals used in the plant. There is not just one variety 
of stainless steel but types from every producing country, 
each tailored to an exact use, for resisting the action of the 
corrosive acids used in the process. 


Training Personnel 


If the plant in its initial conception and construction is 
fabulous, the manning of it with a staff of skilled and 
trained personnel is not less so. Starting in a non-industrial 
locality with an initial staff of perhaps one hundred and 
fifty experts drawn from trained teams of the chemical and 
textile industries and from specialized operations all over 
the country, the balance of approximately 3500 employed 
there today was obtained by local recruitment and trained 
by local means. There were established at the plant itself 
technical courses for every branch, which involved the crea- 
tion of what might be described as an industrial college in 
miniature, with its own teachers, its own courses, and even 
its own textbooks, specially written. 

Naturally among the first to be trained were instrument 
mechanics, ince a sizeable percentage of the initial plant 
cost was for the most modern instrumentation, Selected 
with the help of natural ability tests, these were schooled 
through a six months’ course of lectures and practical work 
before beginning actually to operate some of the instrumen- 
tation of the plant. These training courses and the many 
others established later, had the highly desirable basic 
feature of schoolwork and theoretical study in the morning 
sessions combined with practical work in the plant during 
the later part of the day. 

For the chemical operators, the school course for 
additional recruitment lasted four to six months and includ- 
ed basic chemistry and the practical work with equipment 
necessary to bring high school graduates up to operating 
standards. Similar classes were conducted for the large 
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. At left center is the 5000 Kw 


number of women textile operators, and today, although the 
operating force to match such an installation has been fully 
created, a new class of about 30 girls is started every week 
to replace the inevitable turnover due to various causes 
among the employees. 

The key feature of the operation, and that wherein the 
personnel of the plant most closely matches the perfection 
of the installation, is a constant search for quality, ap- 
proached by the triple threat attack of safety, cleanliness, 
and the insistent demand for quality. 


JOIN THE PARADE! 


Posters, changed each week, remind 
plant personnel of basic philosophy. 


Every concept of the old industrialization seems to have 
been swept away in the creation of the new. Gone are hazard- 
ous conditions, dirt, grime, and long hours at low pay. The 
record of the safe working days and hours is regarded with 
pride and achieved by care and common sense. Every floor 
has painted on it three sets of boundaries, delineated in red, 
blue and yellow. To cross the red lines protective glasses, 
protective clothing or other precaution is necessary, and this 
rule is everywhere rigidly enforced. Blue lines indicate 
where smoking is permitted. The yellow lines indicate traffic 
flow where necessary,so that inconvenience in moving mate- 


rials and obstruction to the flow of traffic, are eliminated. 
(please turn) 
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Every week new classes start for training of technical workers who 
will combine classroom studies with practical experience in plant. 


‘ ‘ a . 
Henry H. Bitler, president of The Chemstrand Corporation, lejt, 
and Roy G, Hemminghaus, vice-president in charge of production. 
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The emphasis on cleanliness is not less marked; from 
locker rooms to machine shops, all the floors are scrupu- 
lously and unbelievably clean. As the spinning plant is air 
conditioned there is no dust in it to settle on ledges and the 
working interior is cleaner than the inside of any office 
building in any city you may like to mention. 

Of course, all this is not just idealism — it spells out one 
short word — quality — and the emphasis on this concept 
is due both to Mr. Henry H. Bitler, President of The Chem- 
strand Corporation, and no less to Roy G. Hemminghaus, 
currently Vice President in charge of production. Mr. Fred 
G. Gronemeyer succeeded Mr. Hemminghaus as plant man- 
ager this year. 

Teamwork is the key to quality nylon — the emphasis 
on quality set a pace that was actively adopted by all Chem- 
strand employees. This philosophy has resulted in the elim- 
ination of many of the human errors from which stem a 
majority of customer complaints. 

Coordination Problems 

To achieve the complete and efficient integration of per- 
sonnel and of production standards was no easy task for 
the plant had been designed on the basis of the process as 
it was in 1951; but in 1953 when operation began many 
steps in the processes had been modified and improved, and 
all plans had to receive constant scrutiny for this reason. 
And, it may be remarked, that as a result of continual 


changes the quality of nylon yarns has materially improved 
in the last two years. 

This is the first fully integrated nylon yarn production 
plant in this country, and its operation starts with pur- 
chase in bulk of cyclohexane, ammonia, caustic soda, phos- 
phoric acid and other raw materials shipped in by water, 
rail or other convenient means. These basic materials are 
transformed into intermediate chemicals which are purified 
and again transformed ending with nylon salt. The nylon 
salt is then processed into nylon flake, liquified and spun as 
nylon filament, and drawn and twisted into yarns. These 
are packaged on bobbins for shipment to the trade, or in 
the case of tire yarn, on beams ready for use by the tire 
companies. 


By bringing together two separate fields — the chemical 
and the spinning — under one management, and by the 
coordination of rigid quality controls from the raw materials 
received, right through to the yarns shipped to the customer, 
new production standards have been achieved. For this, 
other complete industries have had to be integrated with 
these two. For example an auxiliary 5000 kw power plant 
to eliminate surges, undesirable in certain operations, is 
part of the plant. 

Also part of the plant is one of the largest air conditioning 
plants ever installed in a factory, sufficient in size to air- 
condition a whole community. This is required to maintain 


Vear the river, where cyclohexane is brought by barge from Texas, are 
storage tanks which have a combined capacity of two million gallons. 


Between power plant and chemical plant, railroad sidings accom 
modate tank cars bringing sulfuric acid, ammonia and other chemicals. 


= ) 


carx 36168 ie = ° 


we Tem. WHEELS 


~*~ Ww 


aa 


eg STORAGE TANK 


manueiTies INTERMEDIATES 


S CENTRIFUGE 


OXIDIZER 


- 


INVERTER 


- 


CEL ORI ZING 


aa COMPRESSED AIR 


E WATER 


STRONG 
ADIFK SOLUTION 


WYLON SALT 
MIX 


ADIPIC ACID 


le. 


PURIFICATION 


° 


NITRK AMMONIA 


AOP CONVERTER S°ENi 
CARBON 


WITRILE CONVERTER 


“RAW NYLON SALT SOLUTION 


WYLOW SALT SOL TION STORAGE 


NITRIC ACID 
COMPRESSED Aik ‘ 


HYDROGEN PLANT 
WATURAL GAS 


Flow chart of the chemical operation shown step by step, in which the nylon salt solution, ready for spinning, is prepared from raw materials. 
Chart shows how purification processes take place at each stage which render intermediates increasingly pure, thus controlling end product. 


solid. This is dried and part of it is set aside, the balance 
being treated with ammonia to produce adiponitrile. 

. : : In this adiponitrile the original ring of six carban atoms 
Flow in the Chemical Plant in the cyclohexane has been changed into a long molecule 


with six carbon atoms in a row, carrying a nitrogen group 


unvarying temperature and humidity in the yarn spinning 
plant 365 days a year. 


The starting point of this complex operation is a simple 


clear. volatile liquid, not unlike high octane gasoline, known at each end and forming a foundation for the final stage. 
as cyclohexane — from the ring of six carbon atoms of After further stages of purification this chemical is 
which its molecules are built — brought by tanker barges hydrogenated by catalytic action, producing crude diamine 
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Simplified flow diagram shows how three basic materials — cyclohexane, air and ammonia — are converted into nylon salt. 
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from Houston, Texas. This is the first point where quality is and retaining the six carbon atoms in a row which now have 
checked. The next step is to process it through catalytic oxi- an NH. group at each end. The diamine is refined by distil- 
dation in a converter where it reacts with nitric acid that lation, and the portion of adipic acid which had been earlier 
is made in a separate unit from ammonia brought to the set aside is added, producing a salt — nylon salt, which 
plant in bulk by rail. The result is crude adipic acid. remains in about fifty percent solution and in this form is 
The adipic acid, which is a key stage in the nylon salt pumped to the uppermost floor of the spinning plant. 
manufacture, is purified by crystallization and recrystal- The linear molecules, each containing 12 carbon atoms, 
lization and finally becomes an extremely pure crystalline which have been thus created, remain in this form until they 
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Group of vast fractionating towers which 
dominates central area of chemical plant. 


Nitrile storage tank group in chemical plant. 
Indicator dials are in the foreground. 
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{ giant bank of catalytic converters 
showing blowers below, furnaces above. 
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Central control room is connected by telephone with the 
laboratories and with the operating staff at all vital points. 


CHEMSTRAND .. . continued 


are caused to combine to form nylon polymer. 

Central point in the chemical plant is the control room, 
on the walls of which appear what is, in effect, a large-scale, 
detailed flow chart of the production operation stage by 
stage, from the first raw materials to the finished nylon salt. 
Every point in this flow chart is connected directly with the 
corresponding point in the actual operation, and on the wall 
panels, dials show from moment to moment the exact 
temperature, pressure and other necessary information at 
every point in the flow. Beside the dials are control switches 
and rheostats whereby the physical conditions prevailing 
at any point in the flow can be instantly adjusted. At the 
base of every panel recording disks chart the changes in 
temperature and pressure as each cycle proceeds, forming 
a permanent record. 

By this means two important objectives are achieved; 
first, the deviations shown by tests can be instantly corrected 
and a perfectly even quality maintained, and second, a 
twenty-four hours record is obtained every day, of the work- 
ing of every vital point, which provides data for making a 
complete qualitative analysis of every stage in the operation 
when it is desired to follow any deviation which may be 
revealed after the processes have been completed. 


The Spinning Operation 


In the spinning operation the nylon salt solution is evap- 
orated by heat to increase the concentration and is then 
pumped into an autoclave where it polymerizes under heat 
and pressure. In lay language the molecules may be likened 
to paper clips; during polymerization the paper clips link 
together to form long chains —- polymers — which have 
the desired character for spinning. The nylon polymer is 
extruded onto a casting wheel, where water is poured over 


In the control laboratory, where round the clock checking takes 
place, a row of distillation columns used for making analyses. 


Control room walls carry diagrammatic flow chart with dials 
indicating exact temperature and pressure at every stage. 


it to cool it and it becomes a long white translucent sheet. 
This is broken up into small flakes, blended by mixing with 
other batches, and stored or placed directly in the spinning 
hoppers. 

The nylon flake is gently heated until it melts and it is 
then filtered and forced with measured precision through 
a spinerette — a tiny metal plate with fine holes in it. This 
piece of apparatus has been characterized as having the 
precision of a Swiss Watch and the ruggedness of a Baldwin 
locomotive. The pump which performs this extrusion oper- 
ation is a high precision machine, the size of a man’s fist, 
made of special steel, which turns at constant rate, deliver- 
ing an absolutely even pressure and flow of nylon, and thus 
producing an absolutely even quality of filament. 


These fine continuous filaments harden as they cool in 
the air and as they do so they are wound into cakes for 
drawing. The drawing equipment follows and here once 
again the speed of the takeup which stretches the yarn has 
to be regulated with the utmost precision in order not to 
allow the denier of the yarn to vary. Now the textile yarns 
are ready for final testing in a physical testing laboratory 
and packaging, and the special tire yarns for testing and 
beaming, before shipment to the customers. 


The Basic Elements of Control 


Reference was made above to the control of quality 
through a triple approach of safety, cleanliness and insis- 
tence on quality output. Aiding these are other-factors which 
are also vitally important, involving the flow of chemicals 
through every stage. The control of these factors is by means 
of instrumentation. 

Situated between the chemical and spinning plants is a 


In the physical testing laboratory, where every part of produc- 
tion ts checked before shipment, operators using Suter testers. 


In the spinning plant, evaporators used for The concentrated salt 


removing water from the nylon salt solution. 


control laboratory which is in contact with both plants. 
Here techniques are available for analyzing the products at 
every stage and detecting the least deviation from standard 
before it has had time to develop. This laboratory can ac- 
tually transmit facsimile reports by special teletype to both 
the chemical and spinning control points, so that control 
can act within seconds of receiving a report of quality 
deviation. 
New Control Techniques 

Some of the optical and electronic methods employed 
by the laboratory are of special interest. For example, the 
increasing use of infra-red light for analysis. 

Initially the laboratory possessed only one machine and 
one operator for this type of inspection. It was found, how- 
ever, that for technical reasons impurities in many mate- 
rials could be charted by this means both quantitatively 
and qualitatively in about twenty minutes, compared with 
the twenty-four hours necessary by conventional processes, 
and the results were more reliable. The sequel to this dis- 
covery was purchase of new equipment and training of 
additional men in infra-red analysis techniques. 

Technical control plays an important part in the effec- 
tive operation of the plant. Construction has started on 
additional equipment to investigate fundamental process 
changes, a textile processing laboratory for development 
work, and a tire yarns laboratory to increase control effici- 
ency in that expanding field. In addition to the above there 
is a physical laboratory situated in the flow between the 
final spinning stage and the shipping area. Every batch of 
yarn made is checked by every practicable means to insure 
uniformity of quality, including stretch, tensile strength, 
denier checking, and close individual inspection of every 
bobbin. As to this laboratory’s work, it need only be said 


The beaming of tire yarns for shipment to customers is a growing 
volume operation, and one in which quality is all-important. 
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autoclaves where polymerization is effected. 
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solution passes to The nylon, after spinning into filament, passes 


to the area where draw-twisting takes place. 


that when the Pensacola plant began operations they pro- 
duced the finest nylon ever made; so great, however, has 
been the upgrading of these yarns in one and one half years 
of operation, that the quality then made would be difficult 
to sell on the market today. 

Thus it will be seen that in the creation of this newly con- 
ceived nylon plant there has been streamlining far beyond 
what integration demanded. In its operation not only have 
bottlenecks been eliminated, but production controls have 
been perfected to a point where it is almost possible to 
measure and control the process as it takes place, with conse- 
quent elimination of costly rejections. This situation has 
been described like standing on the steep slope of a hill. It is 
necessary to go up in order not to slip down. To insure prog- 
ress a constant search is conducted for top men from all 
over the industry to serve the vital need for continuous im- 
provement of the product. 

7 7 7 

The improvement which has taken place in the incredibly 
short span of eighteen months of round-the-clock operation 
is based on a special secret formula for success 
place opinion, however experienced, by measurement, 
knowledge and control. This formula is no longer, however, 
entirely secret since the outside world began to hear about 
what was going on in the Pensacola plant. It is a formula 
accessible to all, and the great textile industry of this 
country will be first to appreciate the advantages and bene- 
fits which accrue through its use. In the annals of the in- 
dustry’s history where honorable achievements are recorded, 
no small place will be due to The Chemstrand Corporation 
for combining in this operation the benefits of the scientific 
method, with that all-important ingredient, creative think- 
ing, for the ultimate benefit of the consumer e 
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Every finished bobbin is individually inspected by highly trained 
operators before being wrapped for shipment from the plant 
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releases creases * stays clean longer + washes easily 


meeds no starch + light-stroke ironing + shrinkage-controlled 
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colorfast + made to behave permanently 


BATES FABRICS. INC.. 112 WEST 34TH STREET. NEW YORK") ‘4 


e 


4 


? 


Fashions Number 34 Fall 1955 
: 


oy 


¢ 
i 
Z 
; 
. 
S| 


a 


pris ee Sa LL ene be Ace ig eae én ad eM a 


